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Example 13. Mongolian-Hungarian parallels

Finally, here is a little more detail concerning one o f  my research 
projects:

Basic musical forms in a Bektashi community

Since 1999, my wife, Éva Csáki, and I have collected more than 1000 mel­
odies in 2 4  villages from  Turkish men and women o f  the Bektashi faith, 
whose grandparents migrated from  the Balkans to the European part o f
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Turkey. By the end o f  this research series it seemed that we had reached our 
goal, and recorded the majority o f  their religious and secular songs. W ho are 
these people, what are their ceremonies like, where and how they dance their 
dances and sing their songs? To answer to questions we have to examine the 
ancient history o f  Central Asia.

T h e  nom adic and sem i-nom adic Turks did not becom e M uslim s 
at any one tim e but rather gradually, over centuries. T h ey  adopted some 
Sunni, Shiite and mystic elements o f  Islam while continuing to cling to their 
traditional shamanistic beliefs and practices.10 T h e Bektashi faith begun to 
spread in the Balkan Peninsula during the 13th- 14th centuries (Birge, 1937: 
51). According to early tradition, the founder H ajji Bektash sent one o f his 
missionaries Sarı Saltık to Rumeli (Europe) (Birge, 1937: 50-51). In the 16th 
century the Kİzilbash who supported the Iranian Safavids were exiled from 
Anatolia. At this time several Bektashi groups migrated to the Balkan.

Bektashism is a syncretistic folk religion connected to nature; they 
worship mountains, trees and heaven.11 Over the centuries, this religion was

10. Similarly to American Indians or some Turkic people in Asia.
11. T h e  religion left by Muhammad very early developed in two directions. O n the one 

hand İt produced a rigid, scholastic theology with an inflexible religious law. At the same 
time, even from within the first two centuries, a tendency began to manifest and quickly 
developed into individuals and groups who emphasized the ascetic life and the mystical 
approach to direct knowledge o f God (Birge, 1937: 13).

It was advantageous for the order that in the middle o f the 14th century, Hajji Bektash 
became the p ir  “patron saint” o f the Janissary army. The Bektashi dervishes could fight in 
battles and could cultivate land and at the same time their tolerance made them accept­
able for the Christians in the newly occupied lands.

At the beginning o f the 16th century a new dervish order, the Kizilbash, became the 
ruler o f Iran. This was followed by continuous Turkmen turmoil and the Osman-Persian 
wars. The Turkmen whose religion contained several Shiite elements became suspicious to 
the Osman Empire. As counteraction o f  the constant persecution and as an effect o f the 
Safavid propaganda, the Bektashi-Alevi religion began to take better and better shape, and 
was standardized by Bálim Sultan in his Erkanname.

T he Bektashi order split into two. The popular and not unified Chelebian branch 
belonged to the Turkmen masses, only those could be members whose father and mother 
were members too. The Babagan Dervish order followed more strict religious practices. 
This latter was spread mainly in Istanbul and in the Balkan. However, the religion, the 
ceremony and the literature o f the two branches was very much the same. The Babagan
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