


INTERSECTIONS: MUSIC, TRADITION AND EDUCATION

salist mode became predominant. It was searching for the origin and the
evolution of everything, from which developed comparative musicology. In
contrast to comparative musicology came (American) ezhnomusicology with
the same main question of how individual cultures function and its applica-
tions of social anthropology methodologies.

I suggest combining the advantages of both comparative musicology
and ethnomusicology. At the same time we should use Barték’s and Kodaly’s
methods, which are firmly focused on a researcher’s own national culture while
aiming to broadly explore its historical roots and cultural/geographical context
by drawing on linguistics and other research disciplines outside of music. These
combined methods might prove useful for studying the music of many peoples.

Such coordinated folk music research might include the following
successive, sometimes overlapping phases:

1) Collecting material Doing concerted field work.

Cataloging, unifying and digitizing the
2) Archivin material in archives and organizing livin

>4 g g g
inter-archives cooperation.

Searching, cross-researching and publishing

) Eriolegy documented folk music material.
Determining and classifying melodic
4) Analytical musicology groups and styles in different folk music

material.

Comparing different musical languages,

5) Comparative musicology sitgles crid aliogs

Analyzing musical data and interpreting
them in broad social-historical-cultural

6) Cultural and social anthropological

aspects

contexts.

Introducing formation and
7) Description of historical situation | transformation of musical structures,
and the process of changes in time events, repertoire and especially drastic

evolutions in style.

In the Hungarian research series there is a continuous expansion that
can be divided into three main phases:
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INTERSECTIONS: MUSIC, TRADITION AND EDUCATION

of some American Indian tribes — the Dakota and the Navajo — became
involved as well.

I have spoken on other occasions about these expeditions and the
resulting books. This time I would like to stress only one important fact
again. Though the music of the Turkic people is at the center of my research,
I have come to realize that the more the research among them progresses,
the more it steps outside of theTurkic framework. For example, we can only
understand Anatolian folk music through knowing Greek, Kurdish and
Syrian folk music, too.

I present here a case that illustrates the importance of areal research.
Lately, I examined “Lebensraum” and different manifestations of a special
three-beat asymmetric meter, where the first beat is the longest, and the
second and third ones are almost equal, or rather the third beat — especially
in slow tempo — is somewhat longer than the second. On the basis of the
main emphases it can be expressed relatively well by 7/8 (3+2+2) or 8/8
(3+2+3) time signatures.

This rhythm does not exist in Hungary but is popular among Hun-
garians and Romanians living in Transylvania. Béla BartdK’s transcriptions
show that the rhythm is also widespread in other parts of Romania. Three
realizations of it appear in Example 1; the first one was played by a gypsy
band from a Romanian village in Hungary (ex.1a), the second one by a
Romanian fiddler (ex.1b) and the third one by a Turkish kemenche player
from the southern coast of the Black Sea (ex.1c¢).
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