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194 Field Reports

The famous Russian ethnomusicologist V. M. Beliaev (1937) was the
first to study the metric and rhythmic features of the same song style. In
1947-1949 M. N. Zhirkov (1981), the first Sakha composer and research-
er on local folklore, wrote the first comprehensive study on Sakha
musical folklore, published in 1981. Here he discussed the song styles
jieretii degeren in detail, introducing the characteristics of the rhythm,
harmony, microtone system, form, and manner of performance. In the
1960s to 1970s fundamental works on Sakha folklore werne written by S.
A. Kondratev, G. I. Litinskii, Z. Z. Vinokurova, G. M. Krivoshapko, and
others, among whom we will mention here only G. M. Krivoshapko’s
monograph (1982). Finally, mention should be made of the works of the
renowned researcher E. E. Alekseev (1965; 1967; 1976; 1986a; 1986b;
1988; 1990; Alekseev and Nikolaeva 1982).

MAIN SAKHA MUSICAL STYLES

There are two main old Sakha musical styles, the degeren iria and the
jieretii iria. The degeren iria (rhythmic, measured song) style is usually
linked to songs of fishing, weddings, maternity, and different rites and
dances. Degerey melodies are melodically more developed, and are based
on a wide range. The structures of degerey iria tunes are stricter than
those of jieretii iria (see above), and the pitches of their scales are more
stable. G. I. Litinskii (1958: 93-94) states that degerey iria are more suit-
able to reflect the variety of emotional states. The texts of the degeren
iria are improvisatory but—in contrast to the jieretii iria—the rhythmic
structure of this style follows more rigid formulas.

ON THE SONG OF THE SAKHA HEALER

The song of the Sakha healer belongs to the jieretii iria type (linger-
ing, smooth, flowery song) characterized by spontaneous improvisation,
heterorhythmic melody sections, microtones, and sustained tones orna-
mented with overtones. Among Sakha people jieretii iria is considered
the “high” style of singing. These kinds of songs are typical in the Sakha
heroic epic (oloyxo) and also among melodies sung on ceremonial occa-
sions for good wishes, calling the spirits, etc.
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Conclusions

Unlike in Southern Siberia and Northern Mongolia where shamanic
traditions survived the Soviet Era and one could find traditional reli-
gious specialists (Turkic kam or Mongolic béé/udgan and zaarin), the
Sakha people lost their shamanic traditions in the first half of the twen-
tieth century. The last shamans and their song were recorded by Pétr
Terentievich Stepanov in the 1940s. In a booklet entitled Oyuun (fig. 8),
texts collected by N. T. Stepanov between 1944 and 1946 (Emelianov
and Mukhopleva 1993) were published in the Sakha language with no
were S. V. Andreev Xaxxaa and P. A. Abramov Alaaji. A. A. Savvin also
recorded invocations by S. A. Fomin Chiamahin in 1938, and those are
also included to the booklet.

During our stay the villagers categorically stated that no shamans
(oyuun or udayan ) practiced among them in the districts of Gornay,
Xangalas, Menge-Xangalas, Nam, or Tatta, Tompo, Curapch'i and
Amma. The so-called “white shamans” were also unknown among
them. The emcit ‘healer’ on the other hand is very different from a sha-
man, because as the name suggests that person only heals and has no
relation to the spirits of ancestors (emeget) and other owner spirits of
nature (ic¢i). Yakut healers are similar to the healers (ims¢) among the
Bashkir whom we discussed in an earlier field report (Somfai Kara and
Kunkovics 2010), where shamans also disappeared in the nineteenth
century. Sakha healers do pray (algis) to certain helping spirits such
as ieyexsit and ayiibit, but they never fall into trance. Healers never go
where the body of a future shaman is symbolically chopped up (etten-)
into pieces by the spirits to make it reborn. These healers have no drums
(diiniir) or shamanic dress (son, kumu). Some of the literature notes that
Konstantin Chirkov from Abyi district was an oyuun (‘shaman’, see Bal-
zer 2008: 9), but he did have a drum too (Iliakhov 1993: 76). Apparently
it was confiscated in 1932 when Chirkov was arrested. He continued
to heal after he was released from prison but he stopped his shamanic
activities. Chirkov was considered as an iiriiy oyuun (‘white shaman’,
Balzer 2008: 9), a term that was created probably at the beginning of
the twentieth century. As Christianity influenced shamanic traditions,
falling into trance (kiir-) and having contact with the evil spirits (abaahi
and #iér) became more and more unacceptable to the Sakha society.












