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1. The Antecedents and the Background of the Research

The compilation and publication of the book sefMasic History of Hungary’ is one of the central
projects of the Musicological Institute, Researantte for the Humanities, Hungarian Academy of
Sciences (RCH HAS). The first two volumes, ‘Mid#iges’ and ‘Early Modern Times’ were printed
at the turn of the 80s and 90s, respectiveBhe planning of the 20th-century volume began
approximately at the same time and went togethtr avconsiderable amount of collecting, analyzing
and evaluating data and sources. The concept ofofliene was worked out then. Several preliminary
studies were written for the volume but the edifiiself has not been realized so far. Certain arapt
like the history of the opera or the history oftingions and music policy in the 50s were elabedat
in detail; this resulted in source publications amdliminary studies reflecting the interests oé th
editor of the volume, Tibor Talli&hAs he was interested in the history of the conliferof the 50s,
he published his exemplary bo@loncert Life in Hungary 1945-195@ 19913

Tibor Tallian's book may serve as a model for agearch into concert life. It is meant to be paatly
continuation and partly an expansion of that boskaa as the collection of documents and sources
and their interpretation are concerned. Our plan ontinue research extending the examinatioh bot
to the post-1957 era and the period before 194% #ll the more needed as extensive research
covering not only the 20th century as a whole bffe@nt aspects of music life such as concert and
opera, music criticism, professional discoursesuabausic, personalities, ensembles and institutions
or the role of jazz was missing in these perioddy©ne book dealt with the concert and musicilife
Hungary after 1958: Janos Breuer’'s 1985 publicakorty Years of Hungarian Music Culturé
served propaganda purposes in the first place susdich, lacked bibliographical references or source
indications® Lérant Péteri’s exemplary study on Zoltan Kodalgd¢e in the music life of the 60s is
based on archival evidence and occupies a plaseebetbiographic and music life reseatchwo
studies of the writer of the present proposal deilt the reception of Western new music in Hungary
in the 60<. To interpret the musical life before World Wamib similar attempts have been made at
all. While comprehensive studies on music life e 20th century were published abroad, see the

! Benjamin Rajeczky (ed.Magyarorszag zenetdrténete |. Kozépkidusic History of Hungary I. Middle
Ages] Budapest: Akadémiai kiadd, 1988. Kornél B&rded.) Magyarorszagzenettrténete 1. 1541-1686.
[Music History of Hungary Il. 1541-1686] Budapeskadémiai kiad6, 1990.

“ Melinda Berlasz—Tibor Tallian (ed.)ratok a magyar zeneélet torténetéhez 1945-1fB6cuments of the
History of Hungarian Musical Life 1945-195®6jvo volumes. Budapest: MTA Zenetudomanyi Intéz&85,
1986. Melinda Berlasz—Tibor Tallian (edljatok a magyar zeneoktatas torténetéhez (194591956cuments
on the History of Hungarian Music Education 194%8]Budapest: Zenetudomanyi Intézet, 1985. It was also
Tibor Tallian who wrote the most important studis the history of Hungarian opera: Géza Staud :(éd.)
budapesti Operahaz 100 éy&00 Years of the Budapest Opera HouBedlapest: Zenetikiadd, 1984.

® Tibor Tallidn: Magyarorszagi hangversenyélet 1945-19p8ungarian Concert Life 1945-1958] Budapest:
MTA Zenetudomanyi Intézet, 1991.

4 Janos BreuerNegyven év magyar zenekultirajiorty Years of Hungarian Music Culture] Budapest:
Zenenikiadg 1985.

® Lérant Péteri: 'Kodaly az allamszocializmusba849-1967).’ [Kodaly in State Socialism (1949-196/T)]
Berlasz Melinda (ed.)Koddaly Zoltan és tanitvanyai. A hagyomany és a bamgynyozodas vizsgalata két
nemzedék életimében. [Zoltan Kodaly and His Pupils. A Study of Tradition the Oeuvres of Two
Generations] Budapest: Rozsavolgyi, 2007. 97-174.

®Uj zenei repertoar Magyarorszagon (1956-1967)\iNMusic Repertoire in Hungaryjlagyar ZenexLV/1
(2007. februér): 29-35. ‘A partvonalon kivil. A destadti Uj zenei kurzusok magyarorszagi recepadjar
[Outside the Touch LineAbout the Hungarian Reception of the Darmstadt Néwsic CoursesMuzsika50/1
(2007. januar): 16-20.
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work by Arnold Jacobshagen and Frieder Reiningshadsngarian musicological research lags
substiantially behind in acquiring knowledge abitnat music life in Hungary in the 20th century.

The Department of Hungarian Music History of thedidological Institute of the RCH HAS started
collecting concert data of the period back in tBe.7The work was based partly on posters from the
first half of the century (available in the colliect of National Széchényi Library) and partly on
program booklets of the National Philharmony (betwe 948 and 1972) kept at the library of the
Musicological Institute. The data were written @ppr catalogue cards in agreement with the archival
requirements of the time, and were supplementedaly collected from the musical press of the 20s,
30s and 40s. Initiated by Jézsef Ujfalussy and Mieli Berlasz, attempts were made to treat the
documents of Hungarian music criticism: Aladar Tethritical writings were collected from the
journal Pesti Napl6 (1922-1939) while Sandor Jersiitritiques gathered in volumes of home-made
binding were donated to the Musicological Institbtethe family. These two music critics are well
represented in Hungarian musicology as their saflectitiques appeared later in critical editions as
well.? The same can be said of Gyérgy Krod’s work as aienaritic: his critical writings were
published in three volumésThe collection of the Musicological Institute alpeeserves catalogue
cards orthe music criticism oBudapesti Hirlap(1914-16) andMagyar Nemzef1939-1944), as well

as handwritten or typed slips of papers about smusic journalsZenekdzlony1902-1916)A Zene
(1909-1914, 1925-1944)Magyar Dal (1913-1918, 1920-1925, 1942-194&)eksz{1933-1950) and
Magyar Zeng1960-1973). These selections are, however, intetmpnd due to the elementary state
of fixing data, hardly usable.

There are also other collections at the InstitutéMasicology concerning 20th-century music life,
almost exclusively its second half: for example liteof LP records released by the National Record
Company (Hungaroton), the collection of musical rdes written out from gazettes, the list of
concerts with works by Hungarian composers andetigngeen by the National State Orchestra abroad.
These documents follow the changes of Hungariananifie to the late 70s and early 80s. But the
collection stops at the beginning of the 80s whexange of interest took place in research and the
examination of composer’s oeuvres got into thegayend. A series of short monographs, edited by
Melinda Berlasz, has been issued since 1998 (al&mdlish) focusing on the career of contemporary
and earlier 20th-century Hungarian composgrs.

Scholarly receptiorf the Hungarian musical life in international meedogy is completely missing
even though Hungarian musicians are well repredesibeoad. The reason for it is that this field has
not been systematically explored. While Hungariamgosers — mostly Bartok and Kurtag — and their
national context continue being in the centre ef ititerest of foreign musicologiststhey only use

" Arnold Jacobshagen—Frieder Reiningshaus (édysik und Kulturbetrieb. Medien, Mérkte, Instituten.
Handbuch der Musik im 20. Jahrhundert. Band lU&aber: Laaber, 2006.

8 Ferenc Bonis (ed.)f6th Aladar valogatott zenekritikai 1934—19@9adar Téth's Selected Music Critiques]
Budapest: Zenefikiadd, 1968. Vera Lampert (edJemnitz Sandor valogatott zenekriti{&andor Jemintz’s
Selected Critiques]. Budapest: Zerigiadd, 1973.

° Gyorgy Krod:A mikrofonnal Kroé Gyérgy. Uj Zenei Ujsag 1960-198§6rgy Kro6 at the microphone. New
Music Journal] Budapest: Zenékiadd, 1981. Andras Batta et ah: mikrofonnal Kro6 Gydrgy. 1981-1997.
[Gyorgy Kro6 at the Microphone]. Tamas Varkonyi fedenei panorama. Kro6 Gyorgy irasai az Elet és
Irodalomban (1964-1996]Musical Panorama. Gyorgy Krod’s Writings in Elés Irodalom]. Budapest:
Gramofon, 2011.

19 A volume each of the following composers activehia second part of the 20th century has been sheli
Lajos Bardos, Attila Bozay, Janos Decsényi, Lagxidrovay, Zsolt Durkd, Ferenc Farkas, Zoltan Gayion
Zoltan Horusitzky, Pal Jardanyi, Zoltan Jeney, MikKocsar, Gyodrgy Kosa, Gyorgy Kurtag, Kamillé Leay,
Rudolf Maros, Emil Petrovics, Zoltan Pongracz, GyomRanki, Jézsef Sari, Jozsef Soproni, Re3ugar,
Sandor Szokolay, Andras @lsy, Erzsébet Sinyi, Istvan Vantus, Laszlo Vidovszky.

" wiliams David E. SchneiderBarték, Hungary and the Renewal of Tradition: CaStudies in the
Interpretation of Modernitiy and NationalityBerkeley: Universitiy of California Press, 2006.dRal Beckles
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data from our collections on an occasional b¥séédras Batta’s study, the first attempt to sumaeri
the history of Hungarian musicianship in the 20htary published in the represantative bdbksic
in Hungary® has not found international acclaim, nor has thlection of criticism about Ekh
Dohnanyi written abroatf.

Moreover, research didn't focus on the phenomertpagular’ or entertainment’ music at all. Jazz —
on the border between classical and popular musitiracted even less attention. Though the first
musicological reaction to jazz, Antal Molnar's boagpeared relatively early, in the 20she real
emergence of this music style in the 60s was faly sporadic musicological reactidA3he only
exception was the jazz pianist-musicologist Janasda who published several educational studies on
the topic from the 70¥.Since then, particularly after 1989, interesthis phenomenohas increased
not only in concert life, thanks to a lot of youngpstly Roma musicians who contributed to the
appearance of Hungarian jazz on the internationahes but in musicology as well. However,
musicological interest focused on oral histSrgultural politics:® history of jazZ° and discograph$/,

but didn’'t extend over concert life and music itsel

Willson: Kurtag, Ligeti and Hungarian Music during the Cdldar. Cambridge: Cambridge University Press,
2007.

2 Danielle Fosler-LussierMusic Divided: Barték’s Legacy in Cold War CulturBerkeley: University of
California Press, 2007

13 Andras Batta: "World-Renowed Hungarian Performiug.’ In: Janos Karpati (ed.Music in Hungary. An
lllustrated History.Transl.: Bernard Adams. Budapest: R6zsavolgyi12@¥2—-293.

1 4szl6 Gombos: 'Dohnanyi Efnmivészi tevékenységének sajtérecepcidja Il. rész:emzetkozi karrier
kezdete 1898. oktdber—1901. aprilis’ [The PresseRgon of Eré Dohnanyi's Artistic Activity. Part 2. The
Beginnings of an International Career. October 1298il 1901]. In: Marta Sz. Farkas (edDohnanyi Evkényv
2004 [Dohnanyi Yearbook]. Budapest: MTA Zenetudomamyéket, 2005. 99-346. Laszl6 Gombos: 'Dohnanyi
Erné miivészi tevékenységének sajtorecepcidja lll. rés®asi évek 1901-1905." [The Press Reception ob Ern
Dohnanyi's Artistic Activity. Part 3: The Years Mienna 1901-1905]. In: Marta Sz. Farkas—Laszlé Gasnb
(ed.): Dohnanyi Evkény®005 [Dohnanyi Yearbook]. Budapest: MTA Zenetudomamiéket, 2006. 151-338.
Laszlé Gombos: 'Dohnanyi Eénmiivészi tevékenységének sajtdrecepcidja IV. részedirh évek’ [The Press
Reception of Eréd Dohnanyi’s Artistic Activity. Part 4: The Years Berlin 1905-1909.” In: Marta Sz. Farkas—
Laszl6 Gombos (ed.Pohnanyi Evkényw2006-2007[Dohnanyi Yearbook]. Budapest: MTA Zenetudomanyi
Intézet, 2005. 59-302.

15 Antal Molnar:JazzbandBudapest: Dante, 1928.

16 See Andras Pernye’s book and his other writidgf@azz[The Jazz] Budapest: Gondolat, 1964. New Edition:
Budapest: Noran, 2007. 'Modern jazz Qualiton hamgleen’ [Modern Jazz on Qualiton Recordélizsika
VI/10 (October 1963): 46-47. 'Ismerkedjink a dzgem=nével' [Let's Grow Familiar with Jazz Music]:In
Lévai Béla et al (ed.Radi6 és Televizio Evkényv 19Bddapest: Magvét 1964. 181-183.

17 Janos Gondaldazz. Torténet — elmélet — gyakorlptazz. History — Theory — Practice] Budapest:
Zenentikiadd, 1979, Janos Gonda (edWho's Who in Hungarian JazBudapest: Magyar Zendimészek
Szoévetsége Jazz Szakosztalya, 1973. Janos GbBreljazz — magyar folklérbdFree Jazz — Of Hungarian
Folklore]. Mozgé Vilag I/1 (January 1975): 84-86. Gonda Janks:a jazz? [What is Jazz?] Budapest:
Zeneniikiadd, 1982.

8 Gybrgy Szabados—Taméas VAcA: zene kefls természét fénye [The Double Nature of Music’s Light]
Budapest: Magvét 1990, Gabor Turi: 'A jazz a hetvenes évekbereiJa the 70s]. In: Janos Sib(ed.):Rock
Evkonyv 1981.Budapest: Zenetikiadd, 1982. 224-240. JénHartyandi: 'Jazz Studium. Szerkesizt
visszaemlékezés’ [Jazz Studies. Recollections oEditor] In: Je Hartyandi (ed.)Repedések. Valami jazz
Gyorott [Fissions. Something Jazz in &) Gyér: Mediawave — Nemzetkozi Vizudlis Alapitvany, 1998—64.

19 Erzsébet Szeverényi: 'A magyarorszagi jazz totémek kultGrpolitikai vonatkozasai 1945-1958." [The
Cultural Political References of the History of Hjamnian Jazz] In: Melinda Berlasz—Maria Domokos )ed.
Zenetudomanyi Dolgozatok 197Mlusicological Studies] Budapest: MTA Zenetudomakmézet, 1979. 53—
156. Erzsébet Szeverényi: 'A Dalia. Magyar Jazz2t9®64’' [The Dalia. Hungarian Jazz 1962-1964] In:
Melinda Berlasz—Maria Domokos (edZenetudomanyi Dolgozatok 198Plusicological Studies] Budapest:
MTA Zenetudomanyi Intézet, 1980. 335-343.
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As an antecedent to the planned research Tiboiamal OTKA-project entitled ‘Hungarian Music
Culture and Compostion in Hungary in the 20th Cgntmust be mentioned. It achieved important
results in the research of criticism and concéetdind made possible to create a new databaskédor t
information collected about Budapest concerts i phevious decadé$.This project provided an
opportunity to establish the new Archives and Rete&roup for 20th-21st-Century Hungarian
Music at the Musicological Institute (RCH HAS) ialy) 2012 led by the writer of the present proposal
and supported by the Lendulet-program of the HAS.

It is true that the Archives and Research Groum$othe institutional and infrastructural background
of this project, but my research proprosal focusessciously on those fields of 20th-century
Hungarian music not included in my earlier Lendilietn. The topic itself (Music life in Hungary in
the 20th century) is missimgpmpletelyfrom that plan, which puts archiving the composeesivre,

the history of composition and musicology, the gesperetta, popular music (rock, pop) in the second
part of the century, and the history of recordiagd musical interpretation into the centre of redea
The two proposals supplement each other at twapomly: the gathering of data for the database of
Hungarian opera singers (planned to be establishittdn the frame of the Lendilet-program in
2015), and the Budapest Concerts Database. Whil&ehdilet-program finances gathering data on
opera singers in Hungary, the planned proposalerdrates on the Hungarian opera singers’ foreign
relations. A similar thematic separation charazesithe tasks to be performed in both research
projects in connection with the Budapest Concetabase: while the Lendulet-program helps correct
data fed earlier into the database (1900-1944)ptkeent proposal provides for feeding additional
data into the database (1945-2013).

2. The Aim of the Project, Originality

The study of music life in Hungary in the 20th cewtis first and foremost a basic research. Itsiaim
to disclose unknown sources and to prepare thetaterinterpretation. This research will help fill

the gaps of the earlier researches, and open ugielels. The most important segments of music life
— including classical music and jazz alike — are fillowing: 1. concert life, 2. music criticism, 3
musical institutions, 4. practice and work of pemfers. However, the planned project doesn't stop at
exploring the documents and recording the data. diheis to make the data and the documents
accessible to all: musicologists as well as thobke are interested in the subject on the internet. |
means that the application contains a digitizingjgmt and the plan of a new database as well. With
this we follow the example of numerous archivediections and librarie&'

2.1.Studying the Concert Life

The establishment and maintaining of the Budapesicérts Database at the Musicological Institute
was made possible by financial support from Tiballidn's above mentioned OTKA-project and the
Lendulet-project. At the moment the database costil,940 entries from the period between 1900
and 1944, and from 1968-1969. The present promasaktontribute to expanding the number of data
considerably, to feeding into the database the datam 1945 to the 21th century. This plan
necessitates supplying the missing data from theeaxt catalogue of the Musicological Institute.sThi
can be realized by means of cooperation with thehi&es of Philharmonia Budapest Nonprofit Ltd.
which is in possession of copies of the Philharm@mogram booklets and of Concert Calendar which
replaced the 'blue’ booklets after the politicaholge in 1989.

0 Géza Gabor SimorMagyar jazztorténefHungarian Jazz History]. Budapest: Magyar Jazatkuf arsasag,
1999.

2L Géza Gabor Simorivlagyar jazzdiszkogréfia 1905-20(QBungarian Jazz Discography] Budapest: JOKA,
2005.

2 OTKA K 76875

2 http://db.zti.hu/koncert/koncert_Kereses.asp

%4 See for example the homepage of the Arnold SchgnBenter Wien: http://www.schoenberg.at/
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The Archives of Philharmonia Budapest Nonprofit .Ltén help researches to know more about
concert life in the country (Szeged, Pécs, DebreSepron, Miskolc, Szombathely, Kecskemét) and
can provide information on the documentation of imdsstivals, like Sopron Festive Weeks, Ludi
Savarienses, Szombathely, Music Days of Nyirbataernational Bartbk Festival and Seminar,
Budapest Spring Festival, Music of our Days. Inphevious two decades attempts were made mostly
by non-professional musicologists to write the musstory of Hungarian towrfS.The library of the
Musicological Institute couldn’t follow all publit@ns so the need arouse to compile a bibliography
of these publications and to collect the most irtgodrbooks and editions.

2.2.Documents of Music Criticism

The history of music criticism has always beenlase connection with the history of concert lifes A
mentioned earlier, the Musicological Institute gres not only hand-written and typed cards, but
also publications by Sandor Jemnitz in four homerabvolumes donated to the Institute by the
family. Tibor Tallian’s OTKA-project made possilie buy from the author Janos Kérpati’'s analytic
critiqgues of the new Hungarian music as well aooddreuer’s critical writings published mostly in
Népszabadsafl961-2002). The latter collection is, howevecoimplete and the bibliographic data
are in most cases incorrect. The planned projadidgorovide a possibility to complete the data. To
widen the scope of research in the field of musitticism in the second part of the century, | ptan
collect the music critical writings of Péter Varmaiblished irMagyar Hirlap(1968-1992).

2.3.Digitizing and Editing

The Budapest Concerts Database was developed &» @mtain music criticism in digital form.
Critiques must be digitized (first of all Sandomigtz’s collection, which is in an endangered state
due to the bad quality of paper used in the 20s Z08). We plan to complement the Budapest
Concerts Database with critiques by Janos BreuserR/arnai and Andras Pernye. It is clear that in
order to publish their writings we need to obtdie topyrights from the owner or inheritor.

Andrads Pernye was the critic &lagyar Nemzet(1954-1979). His selected critiques have been
published recentl§’ but the selection contains only a quarter of hisings approximately. Our aim is

to edit all his critiques in the Budapest Concé&dgabase. For the same reason it would be important
to survey Aladar Toth's critical writings, partieuly those written between 1923 and 1934 — the
critical edition of his criticism contains itemsm the period between 1935 and 1838s part of the
digitizing and editing project | consider editingriélor Jemnitz's diaries, some of which were already
published earlier in the edition of the composétieis son, the historian Janos Jemriftz.hope to
obtain the copyright owner’s permission to do so.

As the last part of the digitizing project my prepbintends to digitize and disclose on the intetine
music journals of the first part of the 20th cemtuiThese journals -Zenevildg (1900-1917),
Crescend(1926-1928) Magyar Zenetudomanfd907, 1911)Zenei Szeml€1917-1929)Szimfonia
(1917),A Zene(1909-1914, 1925-1944Muzsika(1929-1930)Magyar Korus(1931-1950) Enekszé
(1933-1949) — are now in an endangered state,igfitizihg process would preserve their content. As
the copyright allows republishing works after 7@ng there is no obstacle to editing these temts. |

% See for example the DLA Dissertation of Eva Zsigth®ap:Szeged zenei élete 1945 és 1960 kjzbie
Music Life in Szeged between 1945 and 1960]. DLAsdertation, Ferenc Liszt Academy of Music, 2008.
http://Ifze.hu/netfolder/public/PublicNet/Doktori%&olgozatok/zsigmondne_pap_eva/disszertacio.pdf

% Andras PernyeBudapest hangversenytermeiben. Valogatott zerekitl959—1975In the Concert Halls of
Budapest. Selected CritiqueEld.: Balazs Mikusi. Budapest: Gondolat, 2012.

" See note no. 7.

2 sandor Jemnitz: 'Napl6. Részlet.” [Diary. ExtracE}.: Janos Jemnitilolmi XVIII/5 (May 2006): 632—650.
Sandor Jemnitz: 'Napl6. Részletek.’ [Diary. ExtgabtEd.: Janos JemnitEzredvég22/3 (May-June 2012):
http://ezredveg.vasaros.com/html/2012_05_06/1205M@2%esa. Jemnitz Janos (ed.): 'Jemnitz Sandor
Napléjabdl 1. [From Sandor Jemnitz's Diary I.Holmi XXI/5 (May 2009): 669-681Jemnitz Janos (ed.):
'Jemnitz Sandor Naplo6jabdl Il. [From Sandor Jemsifiary 11.].”Holmi XXI/6 (June 2009): 767—784.
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the case of journals which aren’t free of copyrighe must abstain from publishing, but we will
preserve the digitized version.

2.4 Jazz Life (1962-1989

Until recently there has been no real basic rebesto Hungarian jazz life. The planned project
concentrates on the reception of jazz in the mpeess (Jazz, edited by Janos Gonda between 1972
and 1988), on research conducted and preserveaivatgpand public archives (the Jazz Teaching and
Research Foundatidh,the Archives of the Hungarian Radio and Televi§lpnon documents
preserved at the National Széchényi Library, théddal Archives of Hungary (the documents of the
Cultural Department of the Central Committee of tHengarian Socialist Workers’ Party), the
Budapest City Archives, the municipal libraries @ndhives of Nagykanizsa, Székesfehérvar, Szeged,
Debrecen (towns relevant from the point of thedmsbf jazz), and the archives of Hungaroton (the
data of records released there between 1963 anfl).198is research will be completed with
interviews with the most important figures of therdarian jazz life of the Kadar-era, such as Béla
Szakcsi Lakatos, Gyula Babos, Mihaly Borbély, Myh@lresch, Zoltan Lantos, Ferenc Snétberger,
Géza Gabor Simon, Péter Szigeti.

The other field to cover, which hasn’t yet been rexed despite its undeniable international
significance, is the international reception of Hanan jazz abroad and the contacts of its
representatives. Foreign jazz journals — for exarpho Forum, Jazz Podium, Jazz Zeitung, Down
Beat, Jazz Notes, Jazz Journal Internationaiay preserve data about Hungarian musicians who
lived in the USA or in Western Europe, for examialek Bacsik (violin-guitar), Attila Zoller (guitar)
Géabor Szabd (composer, guitar). Even Aladar Pege, mever left Hungary, met with international
recognition; his concert tours may have been doategemostly in West German journals. Important
archives in Germany and Austria (for example therhationale Gesellschaft fir Jazzforschung in
Graz and Jazzinstitut Darmstadt) must be searchemigh and documents of the Europe Jazz
Network examined as they could reveal a lot of imfation about the international connections of
Hungarian jazz.

The collected data and documents will serve assi lfar a new database containing data both about
Hungarian jazz concerts (in Hungary and abroad)raasicians. It will be finalized during the four
years of the planned project.

2.5.History of Musical Interpretation

Research into the history of musical interpretaiiorHungary in the 20th century compriseses two
different topics: collecting data on opera playingHungaryon the one hand, and gathering the
Hungarian musicians’ sound documents from the skpant of the century, on the other.

The planned project would examine two differentdseof the history of opera playing in Hungary.
The first focuses on Hungarian opera singers -sRird\nday, Maria Basilides, Vilmos Beck, Aranka
Fodor, Teréz Krammer, Bianka Maleczky, Anna Medglka Szamosi —, who began their carreer at
the beginning of the century and played an impdnpant in developinghe repertoire and the tradition
of the Royal Hungarian Opera House in Budapest. tMdsthem studied abroad and appeared
regularly on stages worldwide; consequently, thggrnational connections must be studied. Data on
their education and guest performances should bthegal in Austria (Osterreichischer
Theatermuseum Wien, Universitatsarchiv der Univ@rdiir Musik und Darstellende Kunst Wien),
Germany (Staatsbibliothek Berlin, Hochschule flrsikuund Theater Felix Mendelssohn-Bartholdy
Leipzig, Deutsche Nationalbibliothek Standort Légpz— Deutsches Musikarchiv, Leipziger
Stadtgeschichtliches Museum, Stadtarchiv Leipzigshiv der Oper Leipzig), France (Bibliothéque
National de France Paris) and Great Britain (Arekiwf Covent Garden London, British Library
London).

2 Jazz Oktatasi és Kutatasi Alapitvany.
30 MTVA archivuma (Médiaszolgaltatas Tamogaté és \euezed Alap)
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The other part of the research aims at gathadoguments concerning operatic performances in the
country, in centres like Szeged, Pécs, Debreceskdti. We have to gather information on the
repertoire, the number of performances, the camditiof the work of musical ensembles in a
traditional theatre, the circumstances of singessductors, orchestras, and the reception in tba lo
press.

Parallel with these works we intend to collect doeats (concert lists, documentations of tours,
recordings, programs) of internationally known Harign musicians and music ensembles active in
the second half of the 20th century: ensemblesike=erenc Liszt Chamber Orchestra, the Amadinda
Percussion Group, the Kodaly Choir of Debrecen, Blagtok, the Kodaly and the Keller String
Quartets, and soloists, such as Zoltan Kocsis, ®&&nki, Andras Schiff, Tamas Véasary, Miklos
Perényi. We plan to concentrate on musicians si@o@ in contemporary music including Erika
Sziklay, Gabor Csalog, llona Prunyi, Klara Kérmentlie 180th Group, the New Hungarian Music
Society. As part of the research we try to colmadiovisual documents (films about musicians, opera
and concerts, and educational programmes of thg&fian Television as well).

3. Research Methods

This proposal is based on traditional source reseam collecting, disclosing and elaborating data.
Our aim is to explore hitherto unknown sources: doeuments of the music life in the country,
international festivals, music criticism, musicthigcal events and the musicians’s personal stories
The main endeavour is to collect and archive ashndata as possible. The diversity of the sources
used lends this research originality: our sourcegimate from different places, institutions, and
represent different types of documents.

However, this traditional research is combined wiita latest technical devices. We plan to digitize
documents (whole journals, music criticism) witle taim in mind to edit these digitized versions
according to the ideal of ‘open access’ on therivge Digitizing helps us save old documents irad b
condition from destruction. Another novelty of qalan is the creation of a new database in agreement
with the requirements of the techniques of our ttive contains the data (concerts, personalities) o
Hungarian jazz musicians and their activity.

In addition to collecting and digitizing documents,continuous publishing activity based on the
collection forms also part of the present propo®¥ée combine traditional musicological research
methods with useful elements of the American ‘neusitology’. Thus we strive both for complex
examinations — making use of the methods of gemdestyle analysis, oral history, reception history,
sociology, and of the traditional methods of arehiresearch — and for putting the analysed musical
phenomena into an international context. Our aito &udy music life — classical and jazz alikes-aa
phenomenon infiltrating society, musical traditenmd practice.

4. Results to be Expected

4.1.Planned Publications and Conference Papers

2013-2014

* Anna Dalos

— ‘Popularity and Abstraction: About the Controvelditeception of the New Music Studio’ —
Publication inStudia Musicologicdin English)

» Attila Retkes

— ‘The Birth and Reception of Modern Hungarian JazzPublication on the homepage of the
Archives and Research Group for 20th-21st Centunyddrian Music (in Hungarian)

— ‘The International Connections of Hungarian JaZ26gt-1989)'— Paper read at the conference of
Jazzfest Berlin(31th October-3rd November 2013) and publishethenconference proceedings
(in English); paper at the popular music conferemicéne Archives and Research Group for 20th-
21st Century Hungarian Music; publicationGnamofon(in Hungarian)
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‘Hungarian Jazz-Anthologies: Examining a seriesraifords from aesthetical and sociological
points of view’ — Paper at the Conference of theagdrian Musicological Society, publication in
Magyar Zendin Hungarian)

Ferenc Janos Szabo

‘The Importance of the Kiraly Theatre in the Mukite of Budapest’ — Paper at the popular music
conference of the Archives and Research Group fath-21st Century Hungarian Music,
publication on the homepage of the Archives (in gamman)

‘Elza Szamosi and llonka Szoyer. A New Type of Fen@peratic Stars in Budapest’ — Paper at
the conference of the AHRC Research Centre for déidPerformance as Creative Practice
(CMPCP), Performance Studies Network, Cambridgéh¢14th July 2014) (in English)

2014-2015

Anna Dalos

‘Digitizing Projects of the Archives and Researdtot@ for 20th-21st Century Hungarian Music’
— Paper at the Scientific Forum of the Musicolobicatitute (RCH HAS), of the Archives and

Research Group for 20th-21st Century Hungarian d(isiHungarian)

Attila Retkes

‘Alpok-Adria and Alba Regia — the Chronicle of Twilazz Festivals’ — Publication on the
homepage of the Archives and Research Group fon-20$t Century Hungarian Music (in

Hungarian)

‘This Side of Tisza, that Side of Duna — Jazz anth@unal Life in the Hungarian Country in the
Kadar-Era’' — Paper at the conference 'Nationalisriviusic Behind the Iron Curtain’, publication

on the homepage of the Archives (in English), ma#tion inGramofon(in Hungarian)

‘The Dialects of Modern Hungarian Jazz' — Paperttat conference of the program 'Jazz
Showcase’ in the Palace of Arts Budapest, pubtiadti the conference proceedings (in English)

Ferenc Janos Szabo

‘Hungarian Interpretators on the Opera Stages @s@®n and Leipzig’ — Publication on the
homepage of the Archives and Research Group fon-20st Century Hungarian Music (in

Hungarian)

2015-2016

Anna Dalos

‘The Loneliness of a Music Critic. Sandor JemnitDgary’ — Publication inMuzsika (in
Hungarian).

Attila Retkes

‘Gyorgy Szabados and the Hungarian Way of Modema'JaPublication on the homepage of the
Archives and Research Group for 20th-21st Centunyddrian Music (in Hungarian)

‘The Dance House Movement and Jazz: Crossroadsgb#dation inGramofon(in Hungarian)

‘The Influence of the Folk Music of the CarpathBasin on the Development of Hungarian Jazz’
— Paper at the Scientific Forum of the Musicolobitastitute (RCH HAS), publication in
Zenetudomanyi Dolgozatgik Hungarian)

Ferenc Janos Szabo

‘The Influence of a Teacher. Differences betweendduian Singers Studied in Vienna, Paris and
Budapest’ — Publication in the online jourhdlisic Performance Resear@n English)

‘A Hungarian Baritone in Paris. French Influencasthe Art of Vilmos Beck’ — Paper on the
Conference of the Hungarian Musicological Soc{@tyHungarian)

2016-2017

Anna Dalos

‘Music Criticism in Hungary in the 60s and 70s: THistorical Context of Péter Varnai's Legacy’
— Publication on the homepage of the Archives amdeBrch Group for 20th-21st Century
Hungarian Music (in Hungarian)

Attila Retkes

‘The Influence of Bartok’s and Kodaly’ Heritage tire Development of Modern Hungarian Jazz
— Paper at the Conference ‘Hungarian Music in il Zentury’ of the Archives and Research
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Group for 20th-21st Century Hungarian Music, putiien on the homepage of the Archives and
Research Group for 20th-21st Century Hungarian dM{siHungarian)
— ‘Mihaly Dresch and Mihaly Borbély: Two School-Criaj Jazz-Saxophone Players Between Folk
Music and Jazz’ — Publication G@ramofon(in Hungarian)
— Presentation of the Modern Hungarian Jazz Databaséhe Musicological Institute (RCH HAS)
* Ferenc Janos Szabd
— ‘Hungarian Wagner Singers on the Green Hill anithe@ Sugar-Avenue. The Interpretation-Analysis
of the Hungarian Wagner-Style’ — Publicatienetudomanyi dolgozat¢k Hungarian)
4.2. Digitizing and Editing
We plan to edit the digitized versions of the miogportant music journals on the homepage of the
Archives from the early 20th centurgdnevilag, Crescendo, Magyar Zenetudomany, Zeeal§zA
Zene, Muzsika, Magyar Korus, EneRsz0ur aim is to digitize or edit the music crificaritings of
Sandor Jemnitz, Aladar Téth, Péter Varnai, Jancu@r and Andras Pernye and to insert these
critiques into the Budapest Concert Database. Aadaediting is concerned, we plan to disclose the
Diaries of Sandor Jemnitz on the homepage of tiohikes.
4.3. Collecting Data and Documents
We plan to collect hitherto unknown documents alibatconcert life and operatic performances in
the country, about international festivals in Huygaudivisual and personal documents related to
Hungarian musicians and music ensembles, and iafitsm on the international connections of
Hungarian singers and jazz musicians.
4.4. Databases
We plan to create a new database, the Modern Hiamgdaizz Database comprising data on Hungarian
jazz musicians and concerts. We do hope that irctliese of the four years of the proposal we can
feed into the Budapest Concerts Database consldeaatounts of data (approximately 30 years).
5. Infrastructure Needed and Staff

5.1.The Staff

The project employs three researchers: apart framprincipal investigatotwo fellow researchers,
Attila Retkes (responsible for jazz research) aeteRc Janos Szabd (responsible for research into
operatic life). Theiremployment is not funded by the project. To incoap® and work uphe
collected documents and to prepare them for amjvirained personnel is needed: a librarian —
Hajnalka Hanvay — to be paid from the project agmhgorary staff who perform the collection of
documents and feed them in into the database (mbdA and PhD students of the Ferenc Liszt
Academy of Music). Personnel for digitizing docurigemust also be employed.

5.1.1. Attila Retkes(1972, Budapest) — Musicologist, editor, managéundi®d musicology at the
Ferenc Liszt Academy of Music (1990-1995), as wsllbroadcast editorial (1991-1994) at
the same institution. He is a Manager and MasteBudiness Administration (Corvinus
University of Budapest, 1999-2002). From 2011 oh&e been PhD student in musicology at
the Ferenc Liszt Academy of Music (the title of Hisctoral dissertation is: The History of
Modern Hungarian Jazz, and its Dialects, plannedingn 2014). Since 1996 he has been
editor-in-chief at the journabramofon — Klasszikus és Jaamd directs the Publishing House
of the journal (Retkes Attila Kulturalis ErtéketetniKit.). Since 2008 he is a lecturer at the
Jazz Department of the Ferenc Liszt Academy of Mudis main fields of research are jazz
in Hungary, music sociology, popular music cultured Hungarian music history. He has
published books on jazz musicians and composensatZélorusitzky), as well as about the
Ferenc Liszt Chamber Orchestra, and has writtere fin 100 critiques about mustc.

31 Attila Retkes's selected publicatiori$ontrasztok. 111 beszélgetés muzsikusokRahtrasts. 111 Talks with
Musicians]. Budapest: Wellington Kommunikacié, 20@806dy. (With Zsolt Gréczy) Budapest: Vince kiado,
2003. Presser(With Zsolt Gréczy) Budapest: Vince kiadd, 200®rusitzky ZoltdnBudapest: Magus, 2003.
Zenét ezredkezdet[Musical Beginnings of Millennium] Budapest: Nap allb, 2004. Liszt Ferenc
Kamarazenekar [Ferenc Liszt Chamber Orchestra] Budapest: Gramoftinyvek, 2008. Kulturalis
szponzoralas és mecenatira Magyarorszagon. 1996-RD@tural Sponsorship and Patronage in Hungary]
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5.1.2. Ferenc Janos Szab6 (1985 Pécs) — MusicologistispidBraduated with honours from the
Music Academy as a piano pupil of defand6 and Sandor Falvai in 2008. In the samehgear
started doctoral studies for the DLA degree in pigrlaying and PhD in musicology
(supervisor for both: Anna Dalos), and a mastersmin chamber music at Kunstuniversitat
Graz. He participated with the investigation of thstory of sound recording in the OTKA
projectresearches to the OTKA research ‘Hungarian Mugicdiure and Composition in the
20th Century’ headed by Tibor Tallian. In the fifslf of 2011 he worked as a research
worker at the Liszt Ferenc Memorial Museum and Researcite€eFrom September of the
same year he has been a junior researcher atgtimitiea for Musicology and has worked in
the Archives and Research Group for 20th-21st Geidungarian Music since July 2012. He
has won several prizes at international compettias a chamber musician. He is holder of
the Fischer Annie scholarship. He got his DLA irl20writing his dissertation about Karel
Burian’s Hungarian connections. His field of resbaas a musicologist is the history of
Hungarian sound recording and Hungarian operatitopeance. He has read papers and
published studies on these themes and on fiszt.

5.1.3. Hajnalka Hanvay — Librarian, music teacher. Studietsic pedagogy, music literature, choir
conducting, Hebrew language and Judaism at Migldiskolc Society of Humanities — King
Nagy Lajos Private University, 1994-1999). Betwd®889 and 2011 she was working at the
Music Department of the National Széchényi Librand also on the Hungarian National
Bibliography. Since 2000 she has taught at theeldgador Primary and Artistic School,
Urém. As a librarian she worked for the Répertdineernational de Littérature Musicale
(RILM) and for the Esterhazy Privatstiftung.

5.2.Expenses Occurring in Connection with Travelling

The principal investigatoand the two fellow researchers intend to take partinternational

conferences abroad almost each year for whichdlfmning expenses are foreseen: travel costs, daily

allowance, accomodation and conference fee. Funibrey, six 4-5 day-research trips are planned: two
in the field of jazz research (Jazzinstitut Darmistbnternationale Gesellschaft fur Jazzforschung,

Graz), and four to perform research into operdtic (Staatsbibliothek zu Berlin, Berlin, Archiv der

Hochschule fur Musik und Theater Felix Mendelss8@antholdy, Leipzig, Osterreichisches

Theatermuseum and Universitatsarchiv der Universith Musik und darstellende Kunst, Vienna,

Bibliotheque National, Paris, Royal Opera Housendam), for which the following expenses are

foreseen: travel costs, daily allowance, accomodati

5.3. Computer and Other Technical Demands

The three reseachers and the librarian need complatetheir work (notebooks or PC with a simple

printer and scanner); the students need a minbooteto work with when collecting data during the

four years. The new database of Modern Hungariza dhould be technically developed. For the
office work paper, toner cartridges and other effaupplies are needed. We plan to buy a record
player, a Hifi system with a digit corrector, a matjc cartridge and a digital camera.

5.4. Libraries, Archives and the Institutional Bgkund

Budapest: Metropolitan Media, 200%éniuszok és mesteremberek — zenetdrténeti irfGekiouses and
Masters — Writings in Music History] Budapest: Gafon Kényvek, 2011.

32 Ferenc Janos Szabd’s publications: ‘(Gibt es ditefilentenor-Tradition in Ungarn (?). Von Carl Barr bis
Béla Kornyei.” Online: _http://www.gramophone-anngaaticle.php?id=20 (8 May 2010). ‘(Gibt es eine)
Heldentenor-Tradition in Ungarn (?). Die Tentre dasdapester Opernhauses. Teil 1-@ésellschaft fur
Historische Tontrager — Rundschrift6-17. (Sommer 2011, Herbst 2011): 3., 2-3.'Ligiiemyomata. Liszt
Ferenc ujjrendjei az 1830-as években'. [Liszt'sgeirprint. Liszt's Fingerings in the 1830s] Firstrpdagyar
Zene L/2 (May 2012), 217-229. Second palagyar ZenelL/3 (August 2012), 349-357At the Very
Beginning: The First Hungarian Operatic Recordingsthe Gramophon Label Between 1902 and 1905.’ In:
Pekka Gronow, Christiane Hofer (edSjie Lindstrom Project Vol. 4Wien: GHT, 2012). In: Gronow, Pekka,
Hofer, Christiane (ed.)The Lindstrom Project Vol. 4(Wien: GHT, 2012): 51-60Karel Burian és
MagyarorszagDLA Dissertation, Liszt Ferenc Academy of Mus2912.




Music Life in Hungary in the 20th Century
Research Proposal
Anna Dalos (PhD)
11

In order to accomplish the desired aim, researcét tme! carried out in different archives (the Nadion
Archives of Hungary, Budapest City Archives, Hungar Central Statistical Office, Historical
Archives of the Hungarian State Security, the Arebiof the Hungarian Broadcasting Company and
the Hungarian State Television, and the ArchiveshefNational Record Production Company) and
libraries (National Széchényi Library, Library dfet Ferenc Liszt Academy of Music, Library of the
Budapest Music Center). It means we have to findibcary cards as well as the expenses of copying,
digitizing or photographing important documents.

5.5. Acquisition of Publications, Copyrights

It is indispensable to acquire literature on poputasic and concert life published in the last tiyen
years because in the past the Library of the Mimigcal Institute didn’t collect documents in these
two topics. Moreover, for investigating popular neuse need to purchase old and new recordings on
CD, chiefly editions of Hungaroton and Budapest MuGenter. For the edition of the critiques of
Hungarian music critics we have to pay for the ¢y for the authors or inheritors.



