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About the PhD project

The present research offers a new approach in terms of describing urban musical life with the case
study of Pest-Buda in 1857. As part of the Habsburg Empire, Pest-Buda was the administrational,
economical, infrastructural, and cultural centre of the Hungarian Kingdom. The research questions
the statement that as part of the ,passive resistance” after the revolutions of 1848/49, there was no
lively or active musical life; and if there was, it mostly happened in order to establish a Hungarian
national musical life.

The present research shades this statement based on comparative source processing from a
microhistorical perspective. Besides aiming to show the until recently unknown venues of music,
their repertoire, and the actors of the musical life including institutions, ensembles, and soloists, the
research offers a comparison regarding Konzertwesen in and out of the Habsburg Empire. With the
day-by-day processing of one year’s (1857) press and archive material, several new questions and
problems arose.



As a counterpoint to the everyday life, the political representation also has to be mentioned. The
outstanding event of 1857 was Franz Joseph | and Elizabeth Wittelsbach's first joint tour in Hungary,
which was preceded by several months of preparations throughout the country. In the course of my
previous research, examining the role of music in political representation, | dealt with this visit based
on the comprehensive processing of the Pest-Buda press in German and Hungarian languages. The
research offers case studies in order to prove evidence of the double loyalty in musical
representation, especially the first joint visit of Franz Joseph I’s and Elisabeth’s in Hungary, in 1857.

Research method

Although writing about urban music history may seem like a fundamentally retrospective choice, the
methodology and representation of source research and the processing of sources promise new
results.

The dissertation continues the research of Kdlman d’lsoz (1878—-1956), which was abruptly ceased
during the 1950s, before the death of d’Isoz. Although research continued in related fields (national
opera, Ferenc Erkel, Franz Liszt), almost everything had to be started again in relation to the 1850s
musical life in Pest-Buda. So, several statements, which were known regarding the 19th century
music in Hungary, has to be revised.

In music history writing, there have already been examples of focusing on a single year or event, but
in this case the approach is different, and the methodology of processing the sources also differs.

The aim of the research was to collect and evaluate the "objective" facts of the daily press and
archival source material (advertisements, posters and leaflets, minutes, correspondence, etc.) about
the "realistic" operation of the music scene in Pest-Buda. The processing of the sources and the topic
is facilitated by the significant progress of digitization and the tools of the digital humanities.

Sources and their processing

The starting point of the research was determined by the question: How did the structure of Pest-
Buda’s musical life look like on a daily basis, in 1857? What tendencies of Konzertwesen are relevant
based on the sources? How can we interpret these tendecies rethinking the former theories? To
answer this question, | used the existing data from my previous research, and supplemented them
with additional press and archival materials to build a database.

The day-by-day processing of period’s Hungarian and German-language newspapers provided an
insight into a topic that we could not see in detail. So, this time-consuming research was needed. The
database aimed to process the musical life in Pest-Buda in 1857, the musical institutions (theatre,
opera, military bands, chamber music concerts, musical education etc.), and it is still being expanded.
So far, | managed to collect nearly 5,051 data in Excel lines: news, advertisements, reports, or critics
from the Hungarian and German-language newspapers for this single year, exclusively to the music
data of Pest-Buda.

From this data collection it became clear, that in 1857, the everyday musical happenings took place
at 112 venues, and around 75% of them were unknown. Some of them can be identified with



geolocational data. We realized a massive amount of unknown data: musicians, repertoire,
supporters and organizers, etc.

Title Number of articles Comments
Budapesti Hirlap 593
Hélgyfutdr 1166
Pesther Lloyd ~900 ongoing (appr.)
Pesth-Ofner Localblatt 2329
Appr. final number of
data in Excel lines ~7000

| supplemented these data with the musical documents of the Osterreichische Nationalbibliothek,
the Pest city council minutes (Budapest City Archives), and institutional archive documents preserved
at the National Széchényi Library, and several other libraries and archives.

Main fields and questions of the research

e Researching press in the digital world. A comparative approach from a microhistorical aspect
e Konzertwesen, venues, and actors. Transferring the repertoire
e Questioning ,German” practice. Forming national canon
o Les Lieux de mémoire and ,faklyaszene” (Faklermusik)
o Hungarian vs. German language press
o The influence of Sen. Kornél Abranyi
e Representing national and imperial loyalty. The imperial visit in Hungary, 1857
o Celebrating the Habsburgs in Pest-Buda
o Military orchestras as the symbols of double loyalty
o Erzsébet-emlény piano album

Selected bibliography

LILI VERONIKA BEKESSY. , Celebrating the Habsburgs in the Hungarian National Theater, 1837-67",
Musicologica Austriaca (2021): https://www.musau.org/parts/neue-article-page/view/102.

LILI VERONIKA BEKESSY. ,Military Bands as Symbols in Pest-Buda in 1850s”, Glazba, umjetnosti i
politika: revolucije i restauracije u Europi i Hrvatskoj 1815.-1860. : uz 200. obljetnicu rodenja
Vatroslava Lisinskog i 160. obljetnicu smrti bana Josipa Jelacica = Music, Arts and Politics: Revolutions
and Restorations in Europe and Croatia, 1815-1860 : on the occasion of 200th anniversary of
Vatroslav Lisinski and 160th anniversary of the death of Ban Josip Jelaci¢ / urednici - editors Stanislav
Tuksar, Vjera Katalini¢, Petra Babi¢, Sara Ries: https://doi.org/10.21857/yrvgqtek19.

FERENC BONIS. A Budapesti Filharmdniai Tdrsasdg szdzotven esztendeje 1853-2003 (Hundertfiinfzig
Jahre der Budapester Philharmonischen Gesellschaft 1853-2003) (Budapest, 2005).


https://www.musau.org/parts/neue-article-page/view/102
https://doi.org/10.21857/yrvgqtek19

LAURENCE COLE/DANIEL L. UNOWSKY. The Limits of Loyalty. Imperial Symbolism, Popular
Allegiances, and State Patriotism in the Late Habsburg Monarchy (New York/Oxford, 2007).

BARBARA EICHNER. History in Mighty Sounds: Musical Constructions of German National Identity,
1848 -1914 (Woodbridge, 2012).

ZOLTAN FALVY/MARIA BENYOVSZKY/ROBERT ARPAD MURANYI, Art. Budapest in: MGG Online, hrsg.
von Laurenz Lutteken, New York, Kassel, Stuttgart 2016ff., veréffentlicht July 2017,
https://www.mgg-online.com/mgg/stable/12356

RUDOLF GUSZTIN. ,,Choral Movement and Nationalism in Nineteenth-Century Hungary”, in Glazba,
umjetnosti i politika: revolucije i restauracije u Europi i Hrvatskoj 1815.-1860. : uz 200. obljetnicu
rodenja Vatroslava Lisinskog i 160. obljetnicu smrti bana Josipa Jelaci¢a = Music, Arts and Politics:
Revolutions and Restorations in Europe and Croatia, 1815-1860 : on the occasion of 200th
anniversary of Vatroslav Lisinski and 160th anniversary of the death of Ban Josip Jelaci¢ / urednici -
editors Stanislav Tuksar, Vjera Katalini¢, Petra Babié, Sara Ries:
https://dizbi.hazu.hr/a/?pr=i&id=2467330.

KALMAN D’ISOZ. Buda és Pest zenei miivel6dése (Die Musikkultur von Buda und Pest) (1686-1873) 1
(Budapest, 1926).

PIETER M. JUDSON/MARSHA L. ROZENBLIT (eds.). Constructing Nationalities in East-Central Europe
(New York/Oxford, 2004).

KATALIN KIM. ,,Music institutions and repertoire in 18th-century Hungary = Musikinstitutionen und
Repertoire in Ungarn im 18. Jahrhundert = Institutions musicales et répertoire dans la Hongrie du
XVllle ciécle”, in: Dratwicki, Benoit/Céster, Carlos/Tendero, Rosa (eds.). Haydneum : Magyar
Régizene Kézpont = Hungarian Centre for Early Music (Budapest, 2021): 108-142.

LEGANY DEZSO. "Budapest." Grove Music Online. 2001; Accessed 5 Apr. 2023.
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/om
0-9781561592630-e-0000004250

ILONA MONA. Magyar zenem(ikiadok és tevékenységiik 1774-1867 (Ungarische Musikherausgeber
und ihre Tatigkeit) (Budapest, 1989).

MATTHEW RILEY/ANTHONY D. SMITH. Nation and Classical Music : From Handel to Copland
(Woodbridge, 2016).


https://www.mgg-online.com/mgg/stable/12356
https://dizbi.hazu.hr/a/?pr=i&id=2467330
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000004250
https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000004250

