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1. Background and research history

The handbook seriddlusic History of Hungarys a representative project of Hungarian musicplagd of the
Institute for Musicology RCH HAS. The first two wohes dealing with the Middle Ages and the early enod
times, respectively, appeared at the turn of tf804%nd 19905following a research activity of two decades. The
idea of a fifth volume, dealing with the 20th cagtuvas raised for the first time during the 1920sl the plans
were joined by significant source exploration anacpssing supervised by Jozsef Ujfalussy and,, Iatehis close
colleagues Melinda Berlasz and Tibor Tallian whe #re senior researchers of the present projébe final
concept of the volume — elaborated by Tibor Tallidrthe form of a detailed table of contents (ditatas an
annex to this proposal) — was created in 1986.rAfte elaboration of that plan, commissions wekemgifor the
writing of numerous working papers that remainedtiydn manuscript form as well as for proto-chagfeurther

a number of significant source publications, stsidénd monographs were published mainly as pdheahtensive
research performed in the fields of the historyiraftitutions and musical polititsas well as the composer’s
lifeworks? Previous tenders aimed at the preparation of teme were led by Melinda Berlasz, Tibor Tallian,
and the author of this proposal and were suppdiyeitie Hungarian Scientific Research Fund (OTKA) major
project financed by the Hungarian National Researah Development Grant (NKFP) and led by Melindald&z
made possible a research into the career of Kaatddyhis disciple5.Yet, the 28-century volume itself was not
completed primarily because of insufficient persgntbecause of the lack of an efficient researa@mteThe
Archives and Research Group for the 20th—-21st @ghtungarian Music — created in 2012 within therfeavork
of the Hungarian Academy of Science’s Lendilet pgogne and confirmed by the President of the HASe
summer of 2016 — in terms of its effective of giiedl staff members and its manifold thematic indesgrovides at

! Benjamin Rajeczky (ed.Magyarorszag zenetdrténete |. KozépKdusic History of Hungary |. Middle Ages] Budapest:
Akadémiai kiado, 1988. Kornél Bardos (ellagyarorszag zenetorténete 1l. 1541-1688usic History of Hungary Il. 1541—
1686] Budapest: Akadémiai kiadd, 1990.

% The 20th-century collection of the Musicology Ihse — preserving catalogues of concerts, magazimewspapers, musical
decrees, and radio programmes; photocopies of\aickdiocuments; as well as documentations conceroorgerts, the
publication of LPs, and musical life — was estdtdis as a result of this research. It was at thiiivie J6zsef Ujfalussy that,
from the beginning of the eighties, Melinda Berlét the systematic exploration of the lifeworkdHafngarian composers. A
summary on the foundation of the collection andrni@@n aspects of its research directions was wiritte Melinda Berlasz:
“A Zenetudomanyi Intézet 20. szazadi magyar zet@téti gyijteményének kutatastorténeti szerepe ad dli§sz éves
periédusban” [The Role in Research History of ti®¥-€entury Hungarian Music History Collection of thestitute for
Musicology During the First Twenty-Year Period] IKiss Gabor (ed.)Zenetudomanyi Dolgozatok 2013—-20[3tudies in
Musicology 2013-2014] Budapest: MTA BTK ZTI, 20452-472.

% The 20th-century collection includes approximatehe hundred manuscript studies dealing with a hagiety of subject
matters; their processing and evaluation as wahagstimation of their usability must take plagthin the framework of this
project.

“* Melinda Berlasz—Tibor Tallian (ed.ratok a magyar zeneoktatas torténetéhez (19451956cuments on the History of
Hungarian Music Education 1945-1988]dapest: Zenetudomanyi Intézet, 1985.; Melindd&erTibor Tallidn (ed.)ratok

a magyar zeneélet torténetéhez 1945-1fB6cuments of the History of Hungarian Musical Lf645-1956]Two volumes.
Budapest: MTA Zenetudomanyi Intézet, 1985, 1986vds also Tibor Tallidn who wrote the most impottatudies on the
history of Hungarian opera: Géza Staud (eA.)budapesti Operahaz 100 éJ&00 Years of the Budapest Opera House]
Budapest: Zenetikiadd, 1984. At the initiative of JAnos Karpatie ttesearch on the institution’s history was alsmmenced
at the Liszt Academy of Music leading to resultsblshed in the series “A Liszt Ferenc Zeremszeti Biskola
koézleményei.” [Proceedings of the Ferenc Liszt Agag of Music] four volumes of which dealt with tta®th century.
Further results of the research into the 20th-agrinstitutional history of the Academy of Musicrche read in a publication
edited by Jozsef Ujfalussy entitléddLiszt Ferenc Zeneiuészeti Biskola szaz évd100 Years of the Ferenc Liszt Academy
of Music] Budapest: Zeneitkiadd, 1977. A similar publication was issued abthé National Conservatory as well: Lujza
Tari-Marta Sz. Farkas (edA:Nemzeti Zenedglhe National Conservatory] Budapest: Liszt FerBeoentivészeti Egyetem,
2005.

® The series Magyar zeneszétZ Hungarian Composers edited by Berlasz Melindariving in 2016 to its 39volume — has
been published continuously since 1998.

® Melinda Berlasz: ‘Music History of Hungary. Thetti8and 20th-Century Volumes.” OTKA K 37266 (20020%); Tibor
Tallian: ‘Hungarian Music Culture and CompositianHungary in the 20th Century’, OTKA K 73434 (20@842); Anna
Dalos: ‘Music Life in Hungary in the 20th-Centur® TKA K 108306 (2013-2017).

" Melinda Berlasz: ‘Kodaly and his Disciples: Muslomposition, Folk Music, Pedagogy. The Role of Ttiad and
Bequeathing in the Oeuvres of Two Generations, NEf®33/2002.
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last the appropriate institutional and personakbesund for the research of 20th-century Hunganmsic history,
thus enabling the realization of this volume ad.wel

The table of contents elaborated by Tibor Talliéntains in a remarkable detail the thematic aredset
discussed in the J&century volume. This fullness of details in theseaf certain thematic areas indicates the
actually planned chapters, but in other casesitobearather considered as a definition of the aieeés researched,
as part of a research project. Consequently, taét diso clearly shows the subject units which weugte
elaborated already during the 1980s or were irfdbhes of Tibor Tallian’'s research interests on dhe hand, on
the other the areas left unexplored even througtheutast 30 years; with other words: the thematéas that have
not found their researcher. The history of musiif@) institutions, and music politidsthe history of operaof the
second half of the 20th century, the lifeworks @frBk® Kodaly* Dohnanyt* and of their younger peetsthe
history of composition between 1940 and 188and — during recent years — the post-1945 histérgopular

® Tibor Tallian: Magyarorszagi hangversenyélet 1945-19%8oncert life in Hungary 1945-1958] Budapest: MTA
Zenetudomanyi Intézet, 1991. Tibor Tallian: ,»Tekméy kdzszellemet, szabad polifoniat, felszabathiaszi légkort...«
Szabolcsi a zenepolitikus.” [‘Fertile public spirftee polyphony, and liberated spring atmosphér8zabolcs, the music
politician] Magyar Zene21/4 (December 1980): 402—-410. See also LoérantriRéaxemplary studies: “Adalékok a hazai
zenetudomanyi kutatds intézménytoérténetéhez (1969)1I' [Contributions to the institutional historgf the domestic
musicological research (1947-1969Jpgyar Zene38/2 (May 2000): 161-191. “Zene, tudomany, politizgnetudomanyi
Grinderzeit és allamszocializmus (1951-1953).” [Muscience, politics: musicological Griinderzeidastate socialism.
(1951-1953)] Muzsika 45/1 (January 2002): 16-22. “Kodaly az allamszamiausban (1949-1967).” [Koddly in state
socialism (1949-1967)] In: Berlasz Melinda (edodaly Zoltan és tanitvanyai. A hagyomany és a bagynyozodas
vizsgalata két nemzedék élétrdben]Zoltan Kodaly and his Disciples: Music Compositi¢tolk Music, Pedagogy. The Role
of Tradition and Bequeathing in the Oeuvres of T@enerations. Budapest: R6zsavolgyi, 2007. 97-174.mi népink az
On népe, de az enyém is...« Kodaly Zoltan, Kadar ésoa paternalista gondolkodasmaod.” [‘Our peoplgours, but also
mine...” Zoltdn Kodaly, Janos Kadar and Paternalistiought]Magyar Zen&1/2 (May 2013): 121-141.

° It was again Tibor Tallian who wrote the most impat studies on the history of Hungarian operazaGstaud (ed.)A
budapesti Operahaz 100 éy&00 years of the Budapest Opera Holsajapest: Zenetikiado, 1984.

% The detailed bibliography of the Bartok literatiuseconstantly expanding at the Budapest Bartokhides. The Bart6k
research already uses the third edition of the &abibliography by Elliott Antokoletz: Elliott Ankoletz-Paolo Susanni
(eds.):Béla Barték. A Research and Information Guide. dlsdition.London: Taylor&Francis, 2011.

! The first monograph on Kodaly was written in 1986Antal Molnar (Antal MolnarKodaly Zoltan.Budapest: Somlé Béla,
1936.) and a considerable amount of publicationge Haeen issued since then about the sources diféleork and the
biography as well as about the compositions andakesl activity in the fields of folk music researeimd music education.
The (non-exhaustive) list of the most significanblications from the last fifteen years includednds BreuerKodaly és
kora.[Kodaly and his agefKkecskemét: Kodaly Intézet, 2002. Mihaly Ittz&sltan Kodaly, in Retrospedecskemét: Kodaly
Intézet, 2006. Anna Dalo&orma, harménia, ellenpont. Vazlatok Kodaly Zolfgoétikajahoz[Form, harmony, counterpoint:
Sketches to the poetics of Zoltan Kodaly.] BudapRsizsavolgyi, 2007. Berlasz Melinda (eKpdaly Zoltan és tanitvanyai.
A hagyomany és a hagyomanyozddas vizsgalata kétedékn életifivében.[Zoltan Kodaly and his Disciples: Music
Composition, Folk Music, Pedagogy. The Role of Ttrad and Bequeathing in the Oeuvres of Two Gemamat] Budapest:
Rézsavolgyi, 2007. Dalos Anndodaly és a torténelem. Tizenkét tanulmaii§odaly and the history. Twelve studies]
Budapest: R6zsavdlgyi, 2015.

2 The establishment of the Dohnanyi Archives of lingtitute for Musicology in 2002 was a significatent of the history
into the research of the 20th-century HungarianiocauBue to financial reasons the Archives ceasedxist in 2009, its
collection was taken over by the “Lendilet” ReshaBroup in 2012. During 2014 and 2015 we managédzljoDohnanyi's
American legacy, which enriched the Dohnanyi caitet with a uniquely rich documentation. Veronikaudg, a senior
researcher of the present proposal, published aognaph on the composer's American peri@hnanyi amerikai évei.
[Dohnanyi's American yeargudapest: R6zsavolgyi, 2015. A detailed bibliognaphthe Dohnanyi literature can be found at
the Dohnanyi website operated by the Archives f6th221st Century Hungarian Music undeitp://www.zti.hu/mza-
dohnanyi/index.asp?pg=h23

13|n addition to the above-mentioned series Maggareszergk/Hungarian Composers edited by Berlasz Melindaymber
of volumes, studies, documentations, publicatidnsridings, and ethnomusicological proceedings waublished on the lives
and works of Zsolt Durkd, Ferenc Farkas, Pal Jaid&Byorgy Késa, Gyorgy Kurtag, Laszlo Lajtha, GgegrLigeti, Emil
Petrovics, Andras $#6sy, Lajos Vass, Sandor Veress, and Led Weiner.dtiee most important series in this field is the
series of publications entitledl magyar zeneszerzés mestgidasters of Hungarian composition] issued by Holragdo
publishing company.

% Tibor Tallian: Musik in Ungarn. Zeiten, Schicksale, WerBeidapest: Frankfurt 99’ Kht., 1999. Anna Dalos: ,Ather
twentieth century.” In: Janos Karpati (edMusic in Hungary. An lllustrated Historylransl.: Bernard Adams. Budapest:
Rozsavolgyi, 2011. 255-271. Tallidn Tibdftagyar képek. Fejezetek a magyar zeneélet és eenészdrténetély (1940-
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music® became the objects of in-depth investigation. €hesearch activities were supported initially biame
number of paper-based thematic catalogues; thesr, the past decade and a half by a significant amot
continuously expanding databas&sHowever, only case studies, individual monograminssummaries in
manuscript form which were therefore not integrated the bloodstream of the scientific communitgres written
concerning the history of musicologythe history of vocal and instrumental performapcactice and the history
of the schools established by famous Hungarianeiaus'® the popular music of the first half of the centdignd
no one has systematically examined so far theablhe media in the musical life of 20th centutye tmusical
institutions between 1900 and 1945, the musical dif the first and second public sphere, and theratipn of
musical politics of this er#.

2. Objectives of the project
This tender has a dual purpose. On the one hamdng to complete 60% of volume 5 of the seriedvusic
History of Hungary(the chapters on the history of composition, papuhusic, post-1945 musical politics, and

1956).[Hungarian Images. Chapters from the history of guran music life and compositioBludapest: Balassi, 2014. The
Postdoctoral Scholarship of the author of the prepeoposal, financed by the Hungarian Scientifes@arch Fund (OTKA),
(Az Utkeresés évei a magyar zeneszerzésben 19538F18é Years of Seeking Ways in Hungarian Music @osition, 1953—
1967], PF 63996, 2006—2010) also dealt with thehjsof composition from the second half of the toey and she has issued
since then numerous publications in this area.

13 1gnacz Adam, a participant of the this tenderrentty examines the popular music within the framguof his Postdoctoral
Scholarship financed by the Hungarian Scientificsé&®ch Fund (OTKA): A popularis zene esztétikai pisitikai
megitélésének valtozasai a Réakosi-korszakban ésaaladarizmusban (1948-1968). [Changes in thehagstand political
estimation of popular music during the Rakosi era the early Kadar regime (1948-1968)] PD 1153713 §22018).

®These databases can be reached at the websitbeofArchives for 20th—21st Century Hungarian Musieder
http://zti.hu/index.php/hu/mza/adatbazisok: Budépklngversenyek Adatbazisa [The database of Busdapencerts], A
Magyar Zenetudomany Bibliografidja [The bibliogrgpdf Hungarian musicology], Zenei Folyoiratok Dijis Adatbazisa
[Digital database of Hungarian musical reviews]Magyar Popularis Zene Sajtobibliografiaja [The présbliography of
Hungarian popular music].

1" Gybrgy Krod's two-volume monograph on Bence SzediolBudapest: Liszt Ferenc Zenérészeti Biskola, 1994.) and
Olga Szalay's volume&odaly, a népzenekutatdé és tudomanyahetye.[Kodaly the ethnomusicologist and his scientific
workshop] Budapest: Akadémiai, 2004. can be seahasacteristic examples of monographic examinafitre monographs
on Bartok (by Vera Lampert, 1976) and Lajtha (byliN#a Berlasz, 1984) issued in the series A milgyaa tudosai
[Hungarian scholars of the past] by Akadémiai kipdblishing company were quite significant forerermof the research on
the history of musicology.

18 Exemplary studies in this respect are the analysieronika Kusz: “Eurépai hazimuzsika Floridav@ien. Dohnanyi és
Zathureczky privat zenei felvételél’” [European domestic music- making in the hedrFlorida. The private recordings of
Dohnanyi and Zathureczkyflagyar Zenés4/ 1 (February 2016): 18-30., as well as thelart€ Ferenc Janos Szabd: “Milyen
is valojaban a »kdnnyed operett-stilus«?” [Whattie light operetta-style’ actually like?] In: Igoé Adam (ed.)Mifajok,
stilusok, szubkultdrak. Tanulmanyok a magyar pamuilaenésl. [Genres, styles, subcultures. Studies on the Hisgar
popular music] Budapest: R6zsavélgyi és Tarsa, 201555. During the last years at the DLA Doct@ahool of the Liszt
Academy of Music a number of theses dealing withdareer and interpretative style of 20th-centumpndrian performers
were written as well. A volume of recollections bbb Weiner, the master of world famous Hungariarsigians, was edited
by Melinda BerlaszWeiner Le6 és tanitvanydi.ed Weiner ans his disciples] Budapest: R6zsavpRFO05.

19 Andras Batta’s 1992 monograph on the operetttilisegarded as the basic work of Hungarian litera: Alom, alom édes
alom. Népszintivek, operettek az Osztrak-Magyar Monarchiabfbreams, sweet dreams. Volksstiicks, Operettas en th
Austro-Hungarian Monarchy] Budapest: Corvina, 199@nificant new results in this area were achiebgdhe research of
Péter Boz0, see especially the database, featbisngwn data collections, A magyarorszagi opeattaskataldgusa [Source
catalogue of the operetta in Hungary] availabléhatwebsite of the Archives for 20th—21st Centugngfarian Music under:
http://db.zti.hu/mza_operett/operett _Kereses.asp

% Due to the initiative of Melinda Berlasz, the 2@#ntury collection of Institute for Musicology perves data collections
connected to this subject as well, such as cedaiuments concerning the history of the record strguand the operation of
the Hungarian Radio. See, for example, the mamitsstudy of Enik Vetreds: “A magyar hanglemezgyartas torténete 11950
ig” [The history of the Hungarian record productiantil 1950] or the collections of N6ra Simon innoection with the
documentation of the Hungarian Radio: “Radi6é 198451 (Misorok, elndkségi jegyikonyvek, kritikak, felmérések.) 2.
rész.” [Radio from 1924 to 1945. (Programmes, repof the presidency, reviews, surveys.) Partr2thls collection as well
as at the Research Library of the Institute for iiegy numerous manuscript studies have been pedealso about the
history of music schools in the province towns
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opera) and to bring further chapters (on the mudifeaof the first half of the 20th century, thestitutions, the
musical media and music politics, the history ofsinalogy, and the history of performance practio&) a phase
near the completion. We plan to publish the voluopehe turn of the years 2022 and 2023, and intiaadio the
Hungarian version — regarding the internationadrest to be expected — we plan on the long ternpdibéication
of an English version as well. According to thereat concept, the individual thematic units will feemulated as
separate monographs, which will also give the ceaagublish the 20th-century volume equally asuadivook of
several hundreds of pages and as a series of ssparaller-sized thematic volumes. On the tablevbene can
see the chapters planned for the volume as welheis authors. The chapters to be definitely conepleby the
summer of 2021, i.e. by the time this tender wdltbrminated, are highlighted with a grey backgtbuie hope
that a significant proportion of the remaining ctesp will be also completed by this date. The threleimes of
workshop studies planned as part of this projelitseive as their background materials.

1. Veronika Kusz-Anna Laskai: Musical life betwedan two World Wars
1.1. Dohnéanyi and the first public sphere of thesitai life (Veronika Kusz)
1.2. Musical movements, music and everyday lifel, tie second public sphere (Anna Laskai)
2. Lérant Péteri: Musical life and music politiostiveen 1945 and 1989
3. Anna Dalos: The history of Hungarian compositi@tween 1920 and 1989
4. Tibor Tallian: The history of Hungarian operdviiegen 1920 and 1989 1989
5. Anna Dalos-Viktoria Ozsvart-Andras Ranki: Thetbry of Hungarian musicology between 1920 and 1989
6.1. Ethnomusicology (Viktoria Ozsvart)
6.2. Summaries of music history (Andras Ranki)
6.3. Research into the history of Hungarian muaim@ Dalos)
6.4. Aesthetics of music and music psychology (Asdranki)
6.5. Musical criticism (Andras Ranki)
6.6. Analysis and music theory (Anna Dalos)
6.7. Music pedagogy (Anna Dalos)
6. Ferenc Janos Szabo: Music and media
7. Adam Ignéacz: The history of Hungarian populasioibetween 1920 and 1989 1989
8. Ferenc Janos Szabd: The history of the Hungarsarumental performance practice
Bibliography (Anna Laskai)

The above draft shows that according to the cugr@mherging concept, the 20th-century volume wiltigess the
period between 1920 and 1989. We have decided ko evothis short 20th century not only to followethroposal
of periodization by John Lukaé$,but also due to practical reasons: first, the efdworld War |, the
extinguishment of the Habsburg monarchy, and tleaffrof Trianon with its many consequences formughm
stronger political and cultural caesura in Hungahéstory, and thus also within the history of naushan the year
1900. The period before and during World War Iti# sonnected in many respects to the cultural potitical
consensus established after the reconciliationtfperiod after 1989, we must refer to the fhat this era has
not yet become the object of analysis and thaeimoration of its sources has not even starte@duiition, the
period after 1989 — in terms of its musical indittos, the publication of musical scores, the miadéesound
recordings, the popular music, and even from thietd view of the history of composition — has med into the
present time history of 24century Hungarian music. The time frame betwee2018nd 1989, however, is not a
rigid delimitation since the topics to be procesgetnselves are not necessarily aligned strictiyhéogiven years:
so the history of composition, opera, musical lifgjsicology, and media can only be representechéy bwn
processes expanding in both directions the spdctiime frame. The individual chapters thus acquioene
flexibility in terms of periodization.

During this project we wish to facilitate the wnigj of the 20th-century volume by a considerablewarho
of basic research (source collection, developmédatabases, digitization). Besides the data cidlies compiled
during the past forty years, we will try to expldhe sources — press documentations, archival apudocuments
of musical institutions, legacies of musicians —imtyaconnected to those thematic areas (musical dhd
institutional history between 1918 and 1945, masid media, and performing practice) that have erenkin the

21 John Lukacs dated the beginning of the 20th cgritui914. John LukacThe End of the Twentieth Century and the End of
the Modern AgeNew York: Ticknor & Fields, 1993.
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forefront of researchers’ interest so far. Withséheollections we also wish to encourage the sfiestudy of the
unexplored areas. Within the framework of our phjeve engage among others into the exploratiospetial
themes that can be considered as missing linkiseoflomestic research such as the processing drelmatigoress
documents related to Erfbohnanyi’s war criminality, the musical initiatis@f the civilian immediately preceding
the political changes of 1989 as well as the amalysthe documents concerning the symphonic otchgsthe
examination of the traditions of Hungarian musigygb®logy, or even the analyses of the differenced a
similarities between the representatives of the rlaolyi and Barték school of musical interpretatidrne
exploration and interpretation of the sources asoaated with a large number of publication plaith the
intention to cover the present insufficiencies um knowledge.

3. Research methods

We plan to elaborate the detailed content of eagjomthapter — using Tibor Tallidn’s former draft@ur thematic
starting point — during the first year of the resbaperiod. The flexibility already presented i theriodization
will be of defining importance in terms of the cent, too. The goal is that the monograph-sizedviddal
chapters follow a problem-sensitive dispositioa, it will be much less important for us to accoforteach data,
source, phenomenon, event, or oeuvre; instead sl v present the history of music through its demp
unfolding, within the context of conflicts, valugstems, connection networks, discussions, caleslibr the
music culture’s presence in the society. Rathen tiegurring to a linear narration, fully legitimatethe case of
such a handbook but facing a wide range of diffieslin the construction, we follow a model indutimholeness
by frequent changes of the point of view and thégposition of details. The structure of individihlapters will
be elaborated by their authors based on the ciyramtilable documents and literature and the ssumtill
identifiable during the tender period. We intendctmtinuously analyse and discuss the individuahgland the
already written chapters and workshop studies teems during our research group seminars. Furthéthin the
framework of conferences and presentations at gentific Forum of the Institute for Musicology RCHAS —
we wish inform the broader community of the proif@sal public about the research to be performedndusur
project and also to provide the opportunity fordiegck concerning the plans of the volume.

We find it particularly important that our volumellbws the methodological trends of the internagion
practice. During recent decades a variety of sun@wmaf music history have been released both inigngnd
German, all of them containing elements that cassipty serve as inspirational sources for the ekthmn of
volume 5 ofMusic History of HungaryWe consider as model for our research such lvasiks as the series
Neues Handbuch der Musikwissenschbatte edited by Carl Dahlhaus, especially the velkion the 19th and 20th
centuries? or the 15-volumédandbuch der Musik im 20. Jahrhund@rreated as a specialized ramification of the
former series, which is particularly useful for gharticipants of our project given that, in additim the volumes
on the history of traditional composition, it de@dtindividual volumes to the popular music, the icalscomedy,
the multimedia, the experimental and electro-adoustisic, too. Significant summaries were equailplshed in
the English-speaking countries, such as Richardskaw’'s one-man undertaking, the huge five-volunmograph
Oxford History of Western Musiszhich has two volumes dealing with the music & 20th century? These
publications, despite their problem-sensitive apphes, follow the principle of a more traditionarmation.
Concerning the fragmented structure of the volumestuction,The Cambridge History of Twentieth-Century
Music® could be a model for us, even though major corcevare expressed, rightfully, about its content,
particularly about Bartok’s absence for the voliffhé/e must emphasize that systematic summaries whitas
type on the 20th century have not yet been writtareighbouring countries, and in the case of thetry where a

22 Carl DahlhausDie Musik des 19. Jahrhundefi=Carl Dahlhaus (Hrsg.)Neues Handbuch der Musikwissenschaft 6.
Wiesbaden/Laaber: Athenoion-Laaber, 1980. HermaanuBer:Die Musik des 20. Jahrhunderf=Carl Dahlhaus (Hrsg.):
Neues Handbuch der Musikwissenschgft @aber: Laaber, 1984.

23 Elmar Budde et al. (Hrsg.Handbuch der Musik im 20. Jahrhundert. 15 Bandmber: Laaber: 2005-2011.

24 Richard TaruskinOxford History of Western Music Vols 4@xford: Oxford University Press, 2009.

% Nicholas Cook-Anthony Pople (ed.Jfhe Cambridge History of Twentieth-Century Mus@ambridge: Cambridge
University Press, 2004.

% Richard Taruskin: ,Why You Cannot Leave Barték O&tudia Musicologica7/3-4 (September 2006): 265-277.
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significant publication attracting the interesttb& international market was released, at leagtherhistory of
music composition, it did not involve local fordest an Anglo-Saxon music historiah.

4. Planned results

4.1. Publication plans

As the preparation for volume 5 Blusic History of Hungarynd in addition to the writing of the planned dieas,
we engage in the issuing of several publicationsnduthe current project. We consider the creatbrihese
publications unavoidable primarily because they siame as a fundamental reference points for tapters of the
volume; they will elaborate in detail themes whadn only be alluded to within the handbook. Regeydheir
genre and content, these are quite diverse publnsaattempting at the same time to pay off dedstife editions
of the writings by Erti Dohnanyi and LaszI6 Lajthdjto facilitate new summarizing editions at home ahtbad
of hardly available studies (the volumes of studligdvelinda Berldsz and Tallian Tibor), to servenamnographic
summaries (as the monograph written by the authahis proposal), and to focus on previously lespl@ed
research topics (the three volumes of studies).riémbers of the research team will take care ottlieng, the
preparation, and the issuing of these publicateoms in many cases the publications themselvesalsitl include
the studies of the members of the research teanthdBthree volumes to be prepared by multiple asthoe will
encourage researchers to process the white sp@@"afentury research. The publications will be issbgdhe
Rézsavolgyi publishing company, the Editio MusiaadBpest, and the Institute for Musicology RCH HA&gve
attached the letters of intent of the two publighimmpanies). In addition to the planned publicatjanembers of
the research team will engage into the issuingudhér independent studies during each year ofrésearch
period, although due to the time-consuming natdirth® research activity the number of publicatievib grow
significantly in the 3rd and 4th years of the reskaroject®

The planned publications

2017/2018

Independent studies:

Anna Dalos: “Plans for the 20th-century volumela# seriedMusic History of Hungary.Website of the Archives
for 20th—21st Century Hungarian Music

Viktéria Ozsvart: “Church music compositions by kfisLajtha and Gyorgy Kdsa.” Website of the Arclivier
20th—21st Century Hungarian Music

2018/2019

Independent studies:

Veronika Kusz: “Dohnényi, the director of the Mugicademy."Magyar Zene

Viktoria Ozsvért: “Folk musical inspiration in threorks of L&szl6 Lajtha.Magyar Zene

Viktoria Ozsvart: “LaszI6 Lajtha, the ethnomusiagikt in view of his writings on folk musicMuzsika

Andras Ranki: “Dénes Zoltai on the new musidadgyar Zene

Ferenc Janos Szabd: “Tibor Polgér in the HungdRiadio” Magyar Zene

2019/2020

Monogr aphs, sour ce publications, volumes of studies:

Melinda Berlasz-Viktoria Ozsvart (ed-Jhe writings of Laszlé Lajtha. Volume II.

Anna Dalos-Veronika Kusz (edJardanyi and his age.

Anna DalosA door with a lock on it. Hungarian composition thg the Kadar-era.

Veronika Kusz (ed.)The writings and statements of Brdohnanyi.

2" Adrian ThomasPolish Music since Szymanowskambridge: Cambridge University Press, 2005. A m@uby Rachel
Beckles Willson on the Hungarian music from theosecpart of the 20th century was released in thg s@me seried:igeti,
Kurtag, and Hungarian Music during the Cold W&ambridge: Cambridge University Press, 2007.

% \eronika Kusz prepares the bilingual edition of Hhényi’'s writings, currently supported by her BolyResearch
Scholarship. Within this project we wish to finartbe English proofreading of the editing, since Bodyai Scholarship does
not sponsor this kind of task. The first volumeldiszl6 Lajtha’s writings was edited by Melinda Be: Lajtha Laszl6
Osszegyjtott irasai I. [The collected writings of Laszl6 Lajtha I.] BudabeAkadémiai, 1992. Melinda Berlasz also wrote a
detailed study about the preparation of volume ‘Mit igér Lajtha Laszlé Osszedjtétt irasainak masodik kotete? A
megjelent és ékésziletben allé Lajtha-irastjjemények dsszefiiggéséi’ [What does the second volume of the collected
writings of Laszl6 Lajtha promise? On the relatiasfsthe published collections of Lajtha’s writingsd the ones under
preparation] http://zti.hu/files/mza/docs/Lajtha5@jtha50_BerlaszMelinda_Mit_iger.pdf

9 Studies released on the website of the Archives2fith—21st Century Hungarian Music have a DOI {@lgObject
Identifier) number, so they are regarded as feltifled scientific publications.
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Tallian Tibor:Studies on the Hungarian music history. (Planne@é&mman).

Studies planned for the volume Jardanyi and his ag€only by the member s of the resear ch team):

Melinda Berlasz: “Jardanyi as a music critic.”

Anna Dalos: “Neoclassicism, early music, folklagbne. On the compositional style of the 1940s.”

Adam Ignacz: “Witnesses of the Swing-era duringRigosi- and Kadar-regime.”

Veronika Kusz: “The vocal works of Jardanyi.”

Anna Laskai: “Incidental music in the National Ttreaduring the 1950s.”

Viktéria Ozsvart: “Jardanyi, the ethnomusicologist.

Lérant Péteri: “Pal Jardanyi and the music polit€state socialism.”

Andras Ranki: “Intonation and music historiographiie interpretation of an aesthetical category.”

Ferenc Janos Szabd: “Contemporary Hungarian muasiingl records and in the radio (1945-1966).”

Independent studies:

Andras Réanki: “The (music) psychological orientatwf J6zsef Ujfalussy.Magyar Zene

Ferenc Janos Szabd: “The Gramophone undertakitigeoflinistry of Culture’: His Master’s Voice, 1928929.”

Muzsika

2020/2021

Monographs, volumes of studies:

Melinda BerlaszLaszl6 Lajtha, Sandor Veress, and their contempesar

Adam Ignacz-Andras Ranki (ed\Workshop studies for the history of 20th-centurygrian music.

Veronika Kusz-Ferenc Janos Szab6 (ddohnanyi-studies 2021.

Studies planned for the volume Workshop studies for the history of 20th-century Hgarian music(only by

the member s of the resear ch team):

Anna Dalos: “Bartok analysis in Hungary.”

Adam Ignacz: “The lifework of Lajos Martiny.”

Anna Laskai: “The second public sphere in the Haagamusical life (1920-1945).”

Viktoria Ozsvart: “The classification principles Bfartdk, Kodaly, Lajtha, Jardanyi, and Dobszag comparative

study.”

Loérant Péteri: “The interaction of musicology ahe fpolitics of memory in the period from Kodaly'sadh to the

1980s.”

Andras Réanki: “The interpretation of the ‘Hegeliausic aesthetics’ in the Hungarian Marxist musktlaetics.”

Ferenc Janos Szabd: “The press of the record iydastHungary.”

Studies planned for the volume Dohnéanyi-studies 202{only by the member s of the resear ch team):

Anna Dalos: “Dohnéanyi’'s Hungarian style.”

Veronika Kusz: “Dohnényi, director of the Philhamio Society.”

Anna Laskai: “The Dohnanyi case (1945-1949).”

Andras Réanki: “Sandor Jemnitz’s view of Dohnéanyi.”

Ferenc Janos Szabd: “The schools of Dohnanyi anhiBa

Independent studies:

Anna Dalos: “The political change of 1989 in musidagyar Zene

Adam Ignacz: “A comparison of mainstream and alitve movements in the Hungarian popular music930%

and 1980s.Korall

Lorant Péteri: “The Hungarian symphonic orchesthasng the late Kadar-era: crises, stagnation,kiheaugh.”

Magyar Zene

4.2. Source exploration, research trips abroadtjzitjon

In order to prepare the 20th-century volume as althe three volumes of workshop studies we needdmine

and collect a substantial amount of new, previousigxplored source material. Within the framewofkoar

current project, we wish carry out the collectidrdata in press organs and archives by way of casions (the

documents from the Archives of the Hungarian Rauatid Television; Historical Archives of the Hungarigtate

Security, the Archives of the Hungarian State OpBradapest City Archives, the National Archivess tusic

Collection and the Theatre History Collection of tNational Széchényi Library, the Archives of theszt

Academy of Music). We intend to investigate withine framework of research trips abroad the musical

connections between the Soviet Union and Hungargs@dw); on the other hand, the connections of the

Hungarian recording industry and performance peactiondon, Vienna). During a trip in Basel we veikplore

the documents connected to the careers Gyorgyildget Sandor Veress. Shorter trips are plannedderao
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identify sources of the musical life of Hungariamyincial towns. Moreover, we want to continuoudigitize the
documents and sound recordings forming the basi®do research and arriving to the Archives forh2@flst
Century Hungarian Music.

4.3. Databases

The Archives for 20th—21st Century Hungarian Misicurrently operating six databases on its webiJauel the
publication of a further database is expected kysfiring of 2017* We plan to continuously develop five of these
databases (The Database of Budapest Concerts, TegBaphy of Hungarian Musicology, The Digital
Collection of Hungarian Musical Reviews, The Pmgsiography of Hungarian Popular Music, and Thedbase
of Hungarian Opera Singers), all of them providingdamental information for the exploration of thesical life
as a whole. A significant expansion is expectedhim case of the database on the Bibliography ofgérian
Musicology which has so far recorded the data efdbmestic musicological production from the petietiween
1900 and 1950. The upgrading of the database \aillenit possible to enter in it the data of therditere published
during the second half of the century and of thesis thousands of music criticism preserved atAtehives for
20th—21st Century Hungarian Music thus substagtfaltilitating the research into the history of neatogy and
musical life and, also, making available the magbartant data of the literature to be consideredto planned
volume. Our priority is to expand the Database ofi&pest Concerts by uploading the missing yearsOA™54
and 1974-1989) and correcting the data for thetia$f of the century.

4.4 Events planned

We wish to encourage research into the 20th ceftyityvo conferences each year. In addition to thaversary
conferences that have already become a traditidimeoArchives for 20th—21st Century Hungarian Musgie plan
four thematic sessions as well. These eight conéeeintend to inspire the appearance of furthbligations, the
opening of new research areas, and to stimulatecikatific discourse on the music of the 20th eant

The planned conferences:

2017/2018 2019/2020

Autumn: Looking for anniversaries /2017 Autumn: Looking for anniversaries /2019
Spring: Speaking about music. An interdisciplinargpring: Jardanyi and his age

conference about the possibilities of the speechitamusic

2018/2019 2020/2021
Autumn: Looking for anniversaries /2018 Autumn: Looking for anniversaries /2020
Spring: The authenticity of 20th-century musicalrees Spring: Closing conference

5. Research infrastructure

5.1. Institutional background

The Institute for Musicology RCH HAS and within frtmmeworks the Archives for 20th—21st Century Hanmn
Music ensure the best possible institutional bambigd for the implementation of the proposal. Thbligation of
the 20th-century volume, i.e. volume 5Miisic History of Hungarys treated as a priority project by the Institute
for Musicology. The Archives for 20th—21st Centittyngarian Music has been collecting since 2012 uhecus
related to the period’s music history — legaciecaihposers, musicologists, and performing artis¢® that by
now are in possession of a significant amount af@® material (manuscript and printed music, pegskconcert
documentation, and sound recordings). Besidegjditian to the project manager, five professioraigaged into
the specialized researcher of the period (Adamdgnéeronika Kusz, Viktdria Ozsvart, Andras Rarsid Ferenc
Janos Szab%)work already in the research group. Within thenfeavork of the present application, this research
group will be completed for the purposes of thisjgect by three additional senior researchers arybumng
researcher: Tibor Tallian and Melinda Berlasz whasenin charge of formulating the first plans foe trolume will
participate in the project not only as authorsdisid as consultants, while Lorant Péteri will beolmed as both the
author of the chapter about post-World War Il mysiditics and as one of the elaborators of the plian the
volume. | consider one of the defining virtues loé ttender the involvement of three generationseséarchers
dealing with the history of the 20th-century Hungarmusic, as this will create a unique opportuffiiy the

%0 http://zti.hu/index.php/hu/mza/adatbazisok

%1 The Database of Hungarian Opera Singers creat&@tanc Janos Szabo.

%2 Adam Ignacz and Ferenc Janos Szabo will partieipab the project only from the research year 2@089: Adam Ignéacz
will terminate post-doctoral research supportedti®y Hungarian Scientific Research Fund OTKA by shenmer of 2018
whereas Ferenc Janos Szabd will be joining theeptaifter sustaining his PhD thesis.
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unfolding of various points of views in the assesstrof the era as well as for the prudent involvena juniors
into the research.
5.2. Research staff
In addition to the project manager, the tender eggpfour senior researchers and five junior resesas; at various
stages of their career, one of them as part-timpl@®me. The implementation of the project requites
employment of two additional assistants. Anna Laskld be participating in the tender as part-tirassistant
research fellow. Her task will consist in the colafidon of the bibliography for the 20th-century woie, the
coordination of the bibliographic collections, tbentinuous monitoring of the data entry into thblibgraphic
database, archival and press research, reseacclifémtorks connected to the musical life of thistfihalf of the
century, continuous participation at the classiftoa and the processing of the Dohnanyi collectiand the
coordination and the continuous professional comtrohe data entry into the Database of Budapestc€rts and
the Digital Collection of Hungarian Musical Review&suzsanna Tihanyi will carry out as an assistaet
following tasks: documenting, collecting, organgitinguistic proofreading, translating, and pregary editing of
materials and annexes for the volumes to be puddisturing the tender; the classification and cgtilm of the
documents collected during the tender; supplyirsgaiechers participating in the project with raw emat for the
research; communication with the authors as wethassupervision of the digitization process. P&taser will
digitize sound recordings as a part-time assistarstddition to the participation of researcherd tre employment
of assistants this tender will commission as catdh workers a significant number of staff membfersthe
purposes of data entry into databases, source gminge and collection of documentation. Furthenglage
assistants, special consultants, translators, nergjravers, and typists will be required for pragan of the
planned volumes. For the digitization of the cdlelc documentation and source materials we will esnpl
additional work force with on contract.
Senior researchers
Melinda Berlasz After obtaining her diploma in musicology in B9&he had been a staff member of the Institute
of Musicology HAS for 43 years. In 1995 she becdmlkler of a candidate’s degree (PhD). From 1998 1898
she directed the Division for Contemporary Musistbliiy and between 2004 and 2009 she headed theaByihn
Archives. She retired in 2008. Her activity and lmdiions are connected to the research on 20ttupen
Hungarian music history. She carried out basicaseconnected to previously unprocessed histopieabds as
well as lifeworks of composers and folk music reseers. In 1994, at the composer’s request andnldisshe
became the guardian of the Institute for Musicoleggandor Veress collection (the documents reldted
Hungarian music culture). She evaluated Laszlohiast oeuvre in a science historical monograph (&kaidi
Kiadd, 1984.) and edited the first volume of Lajth@ollected Writings (Akadémiai Kiadd, 1992). Siesumed a
proactive role in the scientific rehabilitation thie lifework of exiled composer Sandor Veress (r@uwf studies,
1982 with JAnos Demény and Ede Terényi), then shiished the Moldavian tune collection from 1930Mmress
(1989, Co-author: Olga Szalay). She edited thdcatiedition of the collected choral works by Verdg&ditio
Musica Budapest, 2007, 2010). During her reseanchlifeworks, she conducted research on Le6 Weiner
(Recollections of his disciples, 1985, 2003), Ratdnyi (Collected Writings, MTA ZTI, 2000.) andjba Vass
(Puski publishing company, 1994). She publishedualdi®0 studies and articles both in Hungarian amdidin
languages and she also edited numerous volumessaly® (Studies on Gyorgy Koésa, Ujfalussy-Festdchrif
Zenetudomanyi dolgozatok978-1988). She initiated archival research f@ ¢€xamination of the Hungarian
musical culture between 1945 and 1956 (three vaduoeeedited with Tibor Tallidn, MTA ZTI, 1984, 198&nd
1986). Between 2002 and 2006 within the framewdrl project supported by the Hungarian Nationale@esh
and Development Grant NKFP she released the studiesscientific work group consisting of 10 resders
under the titleKodaly Zoltan és tanitvanydzoltan Kodaly and his disciples] (R6zsavolgyi pshing company,
2007). In 1998 she initiated basic research omm#wres of 20th-century Hungarian composers agdhene- and
series-editor of the monograph series Magyar zemgdgZHungarian Composers (the series counting 39 vesum
both in Hungarian and English was issued at fiysthe Magus publishing company, then by the Budajlesic
Center). Her distinctions include: Youth Award bEtHAS (1974), Bence Szabolcsi prize (2001), Lakaibha
prize (2002), Sandor Veress prize (2002), Arnoldus¢e Award (2005), Award of the Hungarian Copyright
Society Artisjus (2006, 2008), Academy Award of HeS (2013).
Veronika Kusz She graduated as a musicologist at the Liszd&wmg of Music in 2003 with a thesis dealing with
the variations in the compositions of BrBohnanyi. She was accepted in the same year tbdbtoral School of
the institution where she sustained, in 2010, HéD-fhesis about Dohnanyi's exile period (supervidgiszlo
Vikarius). During the academic year 2005-2006, with support of the Fulbright Scholarship, she coted
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research in the Dohnanyi collection of Florida &tdhiversity and at the family’s estate in Talladees Between
2004 and 2005, then from 2007 she was assistagdndsfellow of the Institute for Musicology of thAS, from
2012 she has been research fellow at the “LendiAethives and Research Group for 20th—21st Century
Hungarian Music, where she has become Senior Rasdallow in 2017. Her monograph on Dohnanyi's
American Years (ROzsavolgyi, 2015) was distinguishéth the Youth Award of the HAS in 2016. In 204be
won the Bolyai Research Scholarship. She has sigpenDLA-dissertations since 2012 at the Liszt Asag of
Musicln 2005 she wrote a monograph about Pal Jgidhmther important publications of her were iBdded in
journals and series of volumes of studies sucArasrican Music, American Harp Journal, Studia Mokigica,
Magyar ZeneSince 2004, she has regularly written musicaisith for the monthly reviewluzsika.
Lorant Péteri— He obtained his PhD degree at the musicologgrarome of the University of Bristol, UK. His
habilitation took place at the Liszt Academy of NMuim 2015. He became assistant lecturer at thet lAisademy
of Music in 2005, head of department in 2014, amdgssor in 2016. His monograph on Gustav Mahah(ler, a
scherzo és a “kisérteties'{Mahler, the Scherzo and thénheimlich] (R6zsavélgyi, 2015). Between 2012 and
2015, he worked on his research project “A Kadaskak zenepolitikaja” [The music politics of the déd-era]
with the support of the Bolyai Research Scholars@irrently he is a grantee of the New NationalgPaoome of
Excellency UNKP with the research topic entitledz“A956-0s forradalom a magyar zenei intézményekpEmg
1956 revolution in the Hungarian musical institngh
Tibor Tallian —Correspondant member of the HAS, scientific advidothe Institute for Musicology RCH HAS.
He studied at the Musicology Department of the tLiszademy of Music and, as winner of Herder scleblgr, at
the University of Vienna. From 1972, he became af shember at the Bartok Archives of the Institdibe
Musicology of the HAS and later at the Departmeant 20th-century Hungarian music history. His moraqdr
Béla Bartok was prepared as part of his researotdumied at the Institute in 1981 (new edition: 20H6s 1988
volume entitledBartok fogadtatasa AmerikabdBartok’s Reception in America] is partially avdila in English
as well; its full version will be issued in 2017elgublished as a book in 1983 his major studantata profana:
az atmenet mitoszZ&antata profana: the myth of transition]. The tlaoge document collections he published
together with Melinda Berlasz is part of this reshaon 20-century music in the mid-1980&4dtok a magyar
zeneoktatas toérténetéhez, 1945-19b@&cuments to the history of Hungarian music etiooa 1945-1956.] and
Iratok a magyar zeneélet torténetéhez, 1945-1fB6cuments to the history of Hungarian musictd, liL945—
1956.]). However, Tibor Tallidn has begun to showoatinuously increasing interest also for the aeste into the
Hungarian music and musical life of the 19th cent@ignificant studies in this topic have been éskone after
the other since the mid-1980s, partly in revig®aidia Musicologica, Magyar Zene, Zenetudomanyg&xatok,
Muzsika),partly in publications jointly prepared with theatristoriansA budapesti Operah&z 100 éy&00 years
of the Budapest Opera House] (ed. Géza Staud, 188@yar Szinhaztorténet 1873-19@@ungarian theatre
history 1873—-1920] (ed. Taméas Gajdd, 20@Lhudapesti Operahaz és a hazai operajatszas &eér020-1949.
[The history of the Budapest opera house and theedtic operatic industry 1920-1949] (ed. Tamas B&R05),
and also in volumes in a foreign languaBag Musiktheater um die Jahrhundertwende: Wien-Badaum 1900,
Vienna 1987). In 1994 Tibor Tallidn became holdeaaandidate’s degree; in 2011 he acquired theegegf
Doctor of HAS. In 1995 he was appointed deputy headter of the Institute for Musicology of the HA&Shd
director of the same institution in 1998. In thissjiion, as chief editor and research leader, lgaged into the
critical edition of Ferenc Erkel's Operas. In adtfitto his activities as scientific researcher angic critic, since
1976 he has been lecturing at the Musicology Depnt of the Liszt Academy of Music where he was &lsad
of department between 1997 and 2002. Since 199&$&deen associate professor at the Departmenultoral
history of the E6tvds Lorand University. In 1983as awarded the Erkel Prize, in 1996 he receivedivard of
the Mihaly Tancsics Foundation for criticism, amd2006 he was awarded the Officer's Cross Ordevieit of
the Republic of Hungary. In 2008, he won the Granid of the National Association of Hungarian CreatArtists
MAOE and in 2016 he received the Academic AwarthefHAS.
Young researchers
Adam Ignacz- He is music historian and music aestheticiaterAgraduating from the E6tvos Lorand University
(ELTE) in history and aesthetics, he defended bigatal thesis, about the problem of portaying dftest in the
artist operas of Scriabin, Schoenberg and Pfitatethe Doctoral School of Philosophy of the Eo6tw@séand
University in 2013. As a PhD student and guest lsgrede has been teaching regularly at various ditnes
universities (Faculty of Humanities of the ELTE; iWrsity of Theatre and Film Arts; Pannon Universisince
2008. He presented the results of his researchady 20th-century Russian music, socialist realismg the
popular musical life in state socialist Hungarybimok chapters written in German, English, and Huagaand
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published among others by the Oxford UniversitysBrdRoutledge, and Palgrave. He was main orgaafztre
Institute for Musicology’s first popular music-réda@l conferences, and of the first internationalfe@nce on
popular music to be held in Hungary in 2017. Heo adslited two books on this subjedttifajok, stilusok,
szubkultardk. Tanulmanyok a magyar populéris zéinfBenres, styles, subcultures. Studies on the Himga
popular music] (2015), an&onnyizene és hatalom. A popularis zene és a kulturédiitia viszonya az
allamszocialista MagyarorszagdRopular music and the power. The relation betwgmwular music and cultural
politics in state socialist Hungary] (2017). He leen research fellow at the “Lendilet” Archivesl &esearch
Group for 20th—21st Century Hungarian Music sin6&2 holding a post-doctoral scholarship suppobgdhe
Hungarian Scientific Research Fund (OTKA) from 2015
Anna Laskai- Between 2012 and 2015 she was a BA student sicwiogy at the Liszt Academy of Music (thesis:
The life and work of Gyula David; supervisor: AnBalos); since 2015 she has been a MA student atahe
place; her thesis, expected to be defended inghegsof 2017, deals with Dohnanyi’s collection lwfoks and
sheet music (supervisor: Veronika Kusz). From 28hé has been an external collaborator of the “Lietitli
Archives for 20th-21st Century Hungarian Music &antry into the Database of Budapest Concerts, the
classification of Gyula David’'s estate, the cldsation of Erd Dohnanyi’'s American estate). In 2016 she
published a monograph on Gyula David and organizgttual exhibition on Pal Jardanyi's oeuvre. Sfan the
Fellowship Granted by the Hungarian Republic indbademic year 2016/2017. She will make her entayreat
the Doctoral School of Musicology of the Liszt Aeaay of Music in 2017.
Viktéria Ozsvart— She obtained her degree with honours at thet lisademy of Music as a flutist and flute
teacher in 2009. She worked as a music school eedatm 2009 to 2013. Between 2013 and 2015 sleaddt
the MA training of the Musicology Department of thiszt Academy of Music. Her MA thesis discussiragdicist
and avant-garde spirit in the Schiller-cantataMehdelssohn and Liszt (supervisor: Adrienne Kaczmgd) won
the first prize of the Art and Art History Sectiohthe National Student Conference. Since Septe2D®5 she has
been a student at the Doctoral School of Musicolmigihe Liszt Academy of Music; her doctoral thedésals with
the inspirational sources of L&szI6 Lajtha’s oeu(sepervisor: Anna Dalos). Since 2015 she has leestaff
member of the “Lendilet” Archives for 20th—21st @eg Hungarian Music and the music critic of thentidy
reviewMuzsika
Andras Ranki He graduated as a musicologist from the Liszdseny of Music in 2008 and as a philologist in
aesthetics in 2011 at the E6tvos Lorand UniverdtyTE). Between 2011 and 2014 he was a PhD stunfetiie
Doctoral School of Philosophy at the ELTE. He isrently working on his PhD dissertation about tiholding of
the Marxist musical aesthetics in Hungary durirgg1850s and 1960s (supervisor: Tibor Pintér), wiiaxpected
to be defended in the autumn of 2018. Since 201akebeen teaching philosophical and musicologiisaiplines
as part time lecturer at higher education instingi Since 2014 he has been assistant reseamlv felirom 2015
as a junior researcher grantee — at the “Lendilethives for 20th—21st Century Hungarian Music. iDgrhis
work he was received both foundation grants andipuicholarships (2008: research fellowship of thikécs
Gyorgy Foundation, in 2015 and 2016: Kodaly Zokéholarship).
Ferenc Janos Szabé Pianist and musicologist, he acquired his DLAgrde in 2012 Karel Burian és
MagyarorszagKarel Burian and Hungary], supervisor: Anna DaJdkg procedure for obtaining his PhD degree is
in progress. The thesis is about the art of Elznsi, and the modern woman on the Hungarian cpage at the
turn of the 19th and 20th centuries (supervisomaDalos). He won numerous scholarships both asspiand
music historian. In 2011 he became junior researah¢he Institute for Musicology, RCH, HAS. Sin2612 he
has been a research fellow at the “Lendulet” Arekifor 20th—21st Century Hungarian Music. From 2B&3has
been a lecturer at the Liszt Academy of Music. F&O13 to 2015 he received the Postdoctoral Fellgnshthe
HAS, in 2014 he won the Youth Award of the Hungaridcademy of Sciences, and in 2016 he received the
Kodaly Zoltan scholarship. His research themesradnistory of the record industry in Hungary ahe history of
the Hungarian performance practice.
Full-time assistant
Zsuzsanna Tihanyi She was born in Germany in 1988. She beganngdiie piano at the age of 9; she conducted
her musical studies at the Liszt Academy of MuriBudapest, at the Salzburg Mozarteum, and in Bighm,
England. She obtained prizes at several prestigiatisnal and international piano competitions; slas awarded
with the Fellowship Granted by the Hungarian Rejubls well as the Weingarten and the Annie Fischer
scholarships. Since September 2016 she has bdemstaber of the Archives for 20th—21st Century Harian
Music. In addition to the Hungarian she fluentlyeaks German, has a superior level command of Englsl
knowledge of the Italian, French, and Ukrainiamglaages as well. Currently, she is a student abthfe Doctoral
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Programme of the Liszt Academy of Music (her dagtdhesis is on the comparison of the early edstioh
Beethoven'’s piano Sonatas (supervisor: Anna Scholz)

5.3. Devices
In the first year of the tender period, we platty for the purpose of digitizing research matsrahigh-capacity
A3 scanner worth of 450,000 HUF + VAT. In additittve project does not require special technicala=svexcept

desktop computers and notebooks for the researchers
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